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FADE | N:

EXT. A SI DEWALK-- NI GHT

Begi nning a nontage of quick, strobe |ike cuts--harshly Iit,
with a fraction of a second of black (and silence) between
them creating a dreanmlike, lurching feeling. Alternately,
t he pauses could be even |longer and the CREDI TS coul d appear
bet ween the brief scenes.

We're | ooking through glass doors into a crowded bar
sonewhere in the San Fernando Vall ey--whatever glitz it has
is athin coating over a tawdry 70s fern bar. Loud ROCK
MUSI C | eaks through the doors. The nane of the bar,
Charlie's, is painted on the door.

I NT. CHARLI E' S-- CONTI NUQUS

The MUSIC is very loud now. Dancers on the dancefl oor--
fairly upscale clientele. There are a few nen around, but
nost of the custoners are wonen. This shouldn't be too
obvious at this point. W nake our way slowy through the
crowmd. At the bar, there's a single enpty stool. To the
right of it is an attractive brunette in her early thirties
nanmed JENNI FER Mt KENNA

The BARTENDER--a wel | -endowed wonman in a | owcut top--pours a
double denlivet with a single cube of ice. A twenty dollar
bill appears on the bar.

Jenni fer raises her glass, apparently in response to
somet hi ng we' ve said.

LATER

A hal f hour has passed. There is just a single enpty gl ass
in front of us, but three enpty glasses in front of Jennifer.
Jennifer is getting up fromher bar stool, a shy, yet
anticipatory | ook on her face.

Jennifer turns to | ook back at us with a smle as she's about
to exit fromthe club into the street.

EXT. THE STREET-- N GHT

W' re hol ding open the passenger door of a |ate nodel

Ameri can sedan--an anonynous conpany car. Jennifer is
getting in.



I NT. THE CAR-- NI GHT

We're |l ooking across at a smling Jennifer fromthe driver's
seat .

But now we're accel erating hard. W' re noving dangerously
fast and the first signs of fear show up in Jennifer's face.

(Any remaining credits can go here.)

EXT. A SUBURBAN STREET- - DAY

An ol der, fam |y neighborhood in Orange, on the southern edge
of LA. It's a balny, sunny day in obvious contrast to the
previous scene. TOMDAVISis in his late thirties, wearing a
cheap suit, a pastel or striped shirt, and an unfashi onabl e
tie. He's walking down the driveway froma snall,
confortabl e house toward a not-especi all y-new conpact car
He's carrying a battered briefcase. Two teenagers, JASON,

15, and BRIAN, 12, circle himon their bicycles, razzing him
hal f-seriously. They don't dislike him exactly, but they're
very di sappointed in him

JASON
Ever think about marrying again,
Dad?

BRI AN

| didn't know it was possible to
screw up a Pop-Tart breakfast.

JASON
Mom used to fix us bacon and eggs
and stuff.

TOM

A prophet is not w thout honor,
save in his own country, and anong
his own Kin.

He unl ocks the driver's door of the car as the kids speed up
and head toward the street.

BRI AN
Try not to get fired today, Dad,
okay?
EXT. THE 5 FREEWAY NORTHBOUND- - DAY

Tomis driving with the wi ndow dowmn. W hear the RAD O



RADI O
A 25-year-old Enci no man was
charged today in |last week's bruta
mur der of a Canoga Park woman. A
source at the LAPD says the suspect
bel ongs to a Satanic cult.

I NT. LAW OFFI CE- - DAY

A dart board. Like a normal dart board, it's divided into 20
pi e shaped wedges by lengths of wire, but there are
handwritten | abel s stuck into each section. Every other | abel
is "GQULTY"; alternating with themare other |abels |ike
"PLEA BARGAI N, " "DEATH PENALTY," "MOVE TODI SMSS," etc. One
tiny section, labelled in red, says, "I NNOCENT."

A dart lands on a "GU LTY" wedge with a | oud THUNK

Reverse to show Tom and fellow | awer PATRICK. Patrick is in
his twenties and on the way up, and shows it: white shirt,
suspenders, power tie, round-rinmed gl asses, expensive,

| ongi sh haircut. He has his feet up on his desk and is
follow ng through fromhis dart throw ng notion. Tom | eans
agai nst the wall behind him

PATRI CK
Quilty, gquilty, guilty.
TOM

You' re making raci st assunptions
based on the fact that the guy is
bl ack and the old lady is white.
She never saw who took her purse--

PATRI CK
" m maki ng assunpti ons based on the
fact that your client--Collins, is
t hat his nanme?

TOMV
You know that's his nane.
PATRI CK
Your man Collins is a guilty piece

of shit.
EMVA, an executive assistant, pokes her head in the door.

EMVA
Ms. Vallence wants to see you, Tom



She's i medi ately gone again, but the atnosphere has changed
in the office. Patrick takes his feet off his desk, Tom
stands up and takes his hands out of his pockets.

PATRI CK
Uh oh.

TOM
Maybe it's not that bad.

PATRI CK
I'd ask for your office, but I
woul dn't want your offi ce.

TOM
| appreciate the vote of
confi dence.

I NT. HALL QOUTSI DE ROXANNE' S OFFI CE- - DAY

Tom reaches up to knock, stops, w pes his palmon his pants
| eg.

I NT. ROXANNE' S OFFI CE- - DAY

ROXANNE VALLENCE stands with her back to us, |ooking out one
of the windows in her corner office and admring the view.
The office is high enough up that all of LA seens to be
spread out before her.

There's a KNOCK at her office door.

ROXANNE
Cone in.

Roxanne turns around. She's probably in her late thirties,
but | ooks younger than her age. She's beautiful in theory,
but comes off cold. There are two other people in the room
W NSTON JAMES, fifties, sonewhat roughhewn, obviously a

seni or nenber of the firm and MATTHEW CLARKE, the DA of LA
county, an anbitious, well-dressed man in his late forties.

Tom enters hesitantly and gl ances around the huge, sparsely
furni shed office, then recognizes C arke and reacts in
surprise.

ROXANNE (cont' d)
Tom do you know our DA, Matthew
C arke?



TOM
O him of course.

ROXANNE
Matthew, this is Tom Davi s.

CLARKE
Ah.

Roxanne has been telling C arke about Davis, and why she's
pi cked himfor an assignnment that concerns them both. d arke
shakes Tom s hand.

TOM

Pl eased to neet you, sir.
CLARKE

Li kewi se, |'m sure. Roxanne,

W nst on, see you tonorrow.

ROXANNE
Take care, Matthew.

Cl arke exits.

ROXANNE
Have a seat, Tom

Tom sits nervously on the edge of the chair.

TOM
About the Collins case--

W NSTON
This isn't about the Collins case.

ROXANNE
| assune you' ve heard about this so-
called Devil Doll Killer?

TOM
It was on the radio this norning.
They arrested sonebody?

W NSTON
A bi ker named Nathan Judd. A rea
pi ece of work. Priors out the
wazoo, serious attitude problem..

ROXANNE
The judge ordered court appointed
counsel and we won the draw.



Roxanne sits down,

W NSTON
And you'll love his persona
hygi ene.

TOM

Wait. Are you saying...you're
giving ne this case?

ROXANNE
I"mgoing to be out of town the
| ast half of the week at ny
sem nar, so you'll be on your own.

W NSTON
This is a cakewal k, Davis. You can
do it with your eyes cl osed.

ROXANNE

"Il have Emma bring you the file.
TOM

Vell, | don't know what to...This

is great. You won't regret this.
"1l do this right.

W NSTON
Davis? W' re not exactly | ooking
for WIliamJennings Bryan on this
one.

goi ng through her email .

Tom nods,

they' re done with him

ROXANNE
Thank you, Tom Just copy me on
all your paperwork.

smles, glances briefly at Wnston,

dignity as he can nanage.

finished with the conversation, and begins

t hen sees that

He stands up and exits with as nuch

I NT. HALL QOUTSI DE ROXANNE' S OFFI CE- - CONTI NUOUS

As he cl oses the door,
| eans back against the wall,

fired.

TOM
Thank you, God.

Tom s knees literally give out. He
unabl e to believe he hasn't been



I NT. OFFI CE OF AN UNNAMED LA DAILY PAPER-- DAY

SUSAN ALTMAN, late thirties, attractive, smart, probably
wears gl asses, dressed in a khaki skirt, blazer, and | ow
heel s (newsroom dress code) | ooks up fromher cubicle. She's
near the editor's office, and she sees the door to that

of fi ce open.

Two nen wal k out. One of themis ED BURLINGTON, her editor.
He' s wearing khakis, a sport coat, and an open-coll ared
shirt. He shakes hands, with sone reluctance, with WALLACE
VANDERVEER, one of the owners of the paper. Vanderneer is
wearing an Italian suit that cost nore than Burlington nmakes
inanmnth. He's in his thirties, expensively grooned, fit,
and oozes self confidence. Burlington is taking his comments
wi th poor grace.

VANDERMEER
| appreciate your hearing ne out.

BURLI NGTON
It's your paper.

Vander neer |aughs as if Burlington has nade a joke. He claps
Burlington on the shoul der.

VANDERVEER
Exact | y!

Burlington starts to go back in his office, sees Susan, and
hesitates. He takes a breath, as if deciding to get
somet hi ng over with, and approaches her cubicle.

BURLI NGTON
Susan, | want you to take over the
Devil Doll coverage.
SUSAN
| thought Ji mwas doing that.
BURLI NGTON
I want Jimon this homcide in

Hawt hor ne.

This case is so clearly Jinmls beat that Susan is taken aback
and doesn't really know what to say.

SUSAN
I...look, | thought we had an
under st andi ng when | cane here.
wasn't supposed to be doing this
ki nd of --



BURLI NGTON
I"mgiving you an assignnment. Are
you |istening?

SUSAN
Yes, but--

BURLI NGTON
Get some background, talk to his
famly, find out who the hell this
guy is, where he went wrong.
Peopl e magazi ne type of deal
Maybe fifteen inches for Sunday.

SUSAN
Are you kidding? | can't do
anything in fifteen inches.

BURLI NGTON
That's the budget.

SUSAN
(surprised)
You' re burying this.

BURLI NGTON
Are you telling me howto run the
paper ?
SUSAN
No, I...
BURLI NGTON
Al'l right, then.
SUSAN
"1l do what 1I--
BURLI NGTON

Good.

He wal ks away, |eaving Susan in md-sentence and puzzl ed.
She watches himcross a few cubicles over to JI M SANDERS, a
bright m ddl e-aged crine reporter. Sanders is sitting with
his feet up and his keyboard in his lap, typing. W can't
hear what Burlington says, but Sanders straightens up and
stares at himin confusion. He starts to say sonething and
Burlington cuts himoff. The two |ook at each other for a
nonent, then Burlington wal ks away.

Susan wat ches Burlington go back to his office and bang the
door shut. Then she wal ks over to Sanders' cubicle.



SUSAN
Jim what's going on?

JIM
Burlington just pulled nme off the
Devil Doll story.

SUSAN
I know. He just gave it to ne.
Fifteen inches for Sunday. So
what's up with that?

JI'M
VWl l, he didn't seem happy about
it, if that counts for anything.

SUSAN
Vander neer was just down here
talking to him

JI'M
That woul d explain it, then.
Renmenber when owners just owned
t hings, and editors did the
editing?

SUSAN
That was a long tine ago.

JI'M
Vanderneer. Where did he cone
from anyway?

SUSAN
| think he made it big with sone
kind of on-line |egal agency.

JIM
A lawyer. Figures.

SUSAN
Wiy woul d they want you off the
story? O nme on it, for that
mat ter ?

JIM
Beats ne. The paranoid in ne says
maybe there's sonething they were
afraid I would dig up. The new
owners probably don't know you used
to do cops back in Chicago.



SUSAN
So they gave it to me thinking I'd
screw it up?

JI'M
Let's just say they assumed you
don't have the resources and
contacts that | do for this kind of
story.

SUSAN
It's really getting ugly around
her e.

JI'M
Don't forget the magic words: "At
| east you've still got a job."
SUSAN

So what do you know about the case?

JIM
You sure you want to be seen
talking to nme about it? Could get
you in trouble.

SUSAN
Cnon, Jim this is ne.
JI'M
(shrugs)

On the surface it seens pretty

straightforward. The perp is a
conpl ete aninmal, the cops seem
satisfied that he did it.

SUSAN
What about the Satani sm angl e?

JIM
| doubt this guy could pass the 1Q
test for a real coven. But this is
LA. People do really sick things
for stupid reasons every day.

SUSAN
So you're siding with the cops?

JI'M
I wish you wouldn't put it that
way. But nobody gave nme any reason
to think differently, until...

10.



11.

SUSAN
Until ?
JIM
Until right now
SUSAN
Does this nmean you're still going

to pursue this?

JI'M
Wth an average of al nbst two
hom cides a day in this town? No
way. But if you turn sonething

up. . .

SUSAN
Yeah. 1'Ill let you know.

I NT. LA COUNTY JAIL HOLDI NG CELL- - DAY

Tomis sitting at a scarred table reading a transcript when
t he door opens and a C. O (Corrections Oficer) enters with
NATHAN JUDD. Judd is clearly a loser--short, unattractive,
with long, greasy hair in a pony tail, lots of tattoos,

i ncluding a Harl ey-Davidson | ogo on one wist. He's in an
orange junpsuit and nmanacles, and he's apparently just said
sonmething that's really upset the C O Judd is smrking and
the C.O is fighting to control his tenper

C O
So you're defending this piece of
shit?

TOM

That's right.

C. QO
Hope you never need a cop

The of ficer parks Judd none too gently in a netal chair.

Judd | eans back, puts his hands behind his head, and drags
his feet up onto the table, one at a tine--no nean feat given
t he wei ght of chains on them The C. O sweeps his feet off
with his baton and the chair | egs CRASH back onto the floor.

C.O (cont'd)
Feet on the floor, assw pe.

Judd | oves the fact that he's wound the C.O up. The C O
wal ks over to the door, |eans against it, and crosses his
arns, the baton still out.



He of fers his hand; Judd ignores it;

back.

Tom pauses for a reaction.

TOM
(to Judd)
My nane's Tom Davis. The court has
appointed ne to represent you.

TOM (cont' d)
You don't know it, but you got
l ucky. One, because I'mwth
Brock, James and Val l ence, which is
one of the top crimnal law firns
inthe city. Two, because I |ike
nmy job, and I"'mgoing to get you a
fair trial.

exam ne his findings.

Judd scratches his crotch through the heavy junpsuit.

TOM (cont' d)
I"ve got a list of questions here.
I"mjust going to start at the top
and work nmy way down. |s that okay
with you?

C O
You' re wasting your tine.

TOM
Let's start with the night of the
nmurder. Can you take ne through
where you went and what you did,
starting around, oh, six or seven
t hat ni ght?

C O
He's not going to cooperate with
you. He's not going to cooperate
with anybody. He thinks he's a
tough guy. He's got sonme surprises
ahead of him

TOM
I's that right, Nathan? Are you
really not going to talk to ne?

12.

Tom shrugs and takes it

Judd begins to pick his nose and

When Judd continues to ignore him Tom gathers up his papers

and puts them back in his briefcase,
chair, business over.

then settles back in his



13.

TOM (cont' d)
Do you ride, Nathan? | noticed the
Harl ey tat on your wi st.
ol dest boy wants a Harley nore than
anything in this world. He just
can't decide if he wants the Fatboy
or the Heritage.

Judd settles back in his chair, closes his eyes, seens to be
ready to go to sleep. 1In the blink of an eye, the C O
crosses the roomand hits the back of the chair with his

bat on, making a | oud crack and knocking Judd out of the chair
so that he has to catch hinself on the edge of the table.

C. O
Wake up, asshole. Show sone
manners.
TOM
(to C Q)

Li sten, could you give us a mnute
in private?

C. O
| really don't think you want to be
alone with this guy.

TOV
"1l risk it.

The C. O shrugs and exits.

TOM (cont' d)
Talk to me, Nathan. | can't help
you if you--

W thout noving a nuscle, Judd is a different person. The
smrking lout is gone, and there is active intelligence in
his eyes.

JUDD
Shut the fuck up

TOM
kay.

JUDD
You're not going to help nme. [|I'm
al ready dead. The fix is in.

TOM
What are you tal ki ng about? What
fix?



14.

Judd is gone again. He shifts away in the chair and stares
i nto space.

TOM (cont' d)
Nat han? Nat han?

I NT. SUSAN S APARTMENT- - NI GHT

An ol der apartnment, with high ceilings and hardwood fl oors,
tastefully furnished. Susan is sitting on one end of a
couch, feet tucked up under her, drinking her mllionth cup
of coffee of the day, working on her |aptop, which is plugged
into the outlet and to an Ethernet cable. She's changed to
jeans and a sweater. Tomis at the other end of the couch,
drinking a beer.

TOM
Right up to that nonent | was
thinking, "This is one I'"mactually
not going to mnd losing." But now
| don't know.

SUSAN
What are his priors |ike?

TOM
That's the thing. They're just
bi ker stuff--public nuisance, D&D
nothing violent. There's an
i ndecent exposure, but when
| ooked it up it was just for taking
a leak in public.

SUSAN
Wird. The TV stations are trying
to nmake himsound Iike the second
com ng of Charles Manson.

TOM
He's not even Manson Lite. And |
don't like the fact that the
District Attorney of LA County was
in the office having a group hug
wi t h Roxanne and W nston when |
cane in.

SUSAN
You' re off and runni ng again,
aren't you?



TOM
What, you nean getting enotionally
involved in a case | can't possibly
W n?

SUSAN
It's endearing, in a wonky kind of
way .

TOM
I think I may have a chance on this
one. And this could be really big.
WIIl you still love me when I'm
rich and fanous?

SUSAN
Maybe. What | do know is,
Burlington definitely has to take
me off the story now Wth you
defending Judd, it's a clear
conflict of interest.

TOM
Sorry.

SUSAN
Don't be. [I've interviewed enough
guys |i ke Nathan Judd to | ast a
l[ifetime. 1'mjust interested to

see who they give the story to
next. An intern?

TOM
You really think they're trying to
hi de sonet hi ng?

SUSAN
Thi ngs have been goi ng downhi |
ever since the new owners cane in
And today one of the cronies they
brought with them got busted for
ri pping off her novie reviews from
some indie weekly. How could she
i magi ne she woul dn't get caught?

TOM
I think arrogance is part of the
pattern. Is it just ne, or has

lying turned into the national
pasti nme?

15.



16.

SUSAN
It's certainly not just happening
in journalism

TOM
Politics.

SUSAN
And big business, if there's a
difference. Con nmen are the
perfect free market capitalists.
Look at Enron and Worl dCom and- -

TOM
This is getting ugly. Can we go
back to Satanic bikers?

Susan puts the conputer down.

SUSAN
I'"ve got a better idea.
TOM
(big smle)
Oh yeah?
SUSAN
Dinner, Tom | haven't eaten al
day.
TOM

Are you sure you want to trust ne?
My kids think I"'mtrying to poison

t hem

SUSAN
Better to have you to bl ane than
nysel f.

Tom stands up, kisses the top of her head, and starts for the
ki t chen.

TOM
Speaki ng of horror stories, let's
see what's in your refrigerator

EXT. TRAI LER PARK- - DAY

Tomis talking to a BIKER in full regalia--black |eather
vest, torn jeans, gloves, Harley T-shirt. They're in front
of his trailer, where a huge Harley is parked. Tom has a

| egal pad and is taking notes as the guy talks.



17.

Bl KER
Satani sn? Bullshit. There's maybe
a hundred honest to Chri st
practicing Satanists in LA, and
Nat han ain't one of them

TOM
Wiy woul d sonebody cl ai m he was?
Bl KER
People don't like to think. Gve
"em a stereotype--1like Satani st
Bi ker?--they' Il go for it every

tine.

EXT. RURAL GAS STATI ON- - DAY

Tomis talking to a MECHANIC in a greasy blue work shirt and
j eans.

MECHANI C
Don't get me wong, Nathan is not
what you'd call a churchgoi ng type,
but he's no devil worshi pper
either. You' ve net him right? He
just doesn't give a crap. Not
about God, or the Devil, or you or
nme.

I NT. OFFI CE LUNCHROOM - DAY

Tomis talking to a COWRKER of the victim in an enpl oyee
| ounge with plastic tables and chairs and vendi ng nachi nes.
She's m d-twenties and dresses aggressively. There's nobody
el se around, but she's | eaning across the table and

whi speri ng.

CO- WORKER
If I tell you sonething, do you
cross your heart and hope to die it
won't come back to ne?

Tom puts his pen down to indicate they' re off the record.

CO- WORKER (cont' d)
Wien | saw in the paper that she'd
supposedly let this biker guy pick
her up, | knew it was a lie.

TOM
She didn't |ike bikers?



18.

CO- WORKER
She didn't |ike guys. Not t hat
way.

TOM

You' re saying she was a | eshi an?

CO WORKER
Jenni fer always said she didn't
want to be | abeled. But yeah.

Dyke.

Tom wi nces at the epithet.

TOM
You' ve seen her with...

CO WORKER
Chicks? Yeah. At this bar,
Charlie's, one tinme. 1 don't go

there nmuch 'cause word's starting
to get around that it's a dyke bar,
but a friend of m ne was DJing
there. Jennifer was |ike groping

t hi s ot her chick

TOM
Soif Charlie's is a...a...

CO WORKER
Dyke bar. You can say it. The
dykes call it that.

TOM
VWhat ever. What woul d Judd have
been doi ng there?

CO WORKER
The guy they framed for it? A lot
of guys get off on watching that
kind of stuff. This is LA,
remenber .

I NT. LAPD WEST VALLEY STATI ON, RESEDA- - DAY

Tomis interview ng the plainclothes DETECTI VE who arrested
Judd, and his PARTNER The Detective is late forties, tired,
overwor ked, the kind of cop who knows who the bad guys are
and is okay with cutting corners. The Partner is younger and
worried about the departnment’'s reputation.



19.

TOM
But when you get an anonynous phone
tip, you don't just assune it's the
truth, you want sonme corroboration

DETECTI VE
Judd's a bad guy. That's
corroboration enough.

PARTNER
We got forensics, we got eyebal
wi t nesses placing himat the scene--

TOM
VWhat forensics? This wasn't in the
report.

PARTNER

One of the victims hairs on his
clothing. Just cane in.

TOM
He supposedly drained her bl ood,
and all you could find was a single
hair? He could have got that
brushi ng up agai nst her when he
ordered a dri nk.

DETECTI VE
But he didn't.

TOM
How do you know t hat?

DETECTI VE
Twenty-three years in this business
is how !l know Judd's a wong guy.

Clearly this is going nowhere. Tomstands up and fires a
parting shot.

TOM
The problemis, he may be the wong

guy.
As Tom wal ks away, Beacham shouts after him

DETECTI VE
Fuckin'" lawers. |f you get this
guy of f through sone bull shit
technicality, | hope you renenber
it when he kills the next girl.

( MORE)



20.

DETECTI VE( cont ' d)

It'll be the exact sane as if you
killed her yourself.

I NT. LAW OFFI CE- - DAY

It's late afternoon. Tom has just arrived back at the office
and sees Roxanne in the hallway. She's got a sheaf of papers
in her hand and she's noving fast.

TOM
Can | talk to you for a mnute?
ROXANNE
I"mtrying to get out of here
Thursday norning. |'ve got ten
mllion details to take care of.
TOM
It's inportant. | think Nathan

Judd was franed, and | can prove
it.

This gets her attention, but she's not happy about it. She
gl ances at her watch.

ROXANNE
|"ve got dinner free. M date
cancel l ed, but 1've still got to

eat. Spago, eight-thirty, take it
or leave it.

TOM
Uh, yeah, okay. Do I--

ROXANNE
Just nmeet ne there, Tom all right?
Jacket and tie would be nice.

She hurries off down the hall, |eaving Tomflustered and
enbar r assed.

I NT. TOM S HOUSE- - NI GHT

Tomis in his bedroom tying his tie in front of the mrror
Jason (the ol der boy) stops in the hallway and sticks his
head in.

JASON
Hot date?



21.

TOM
Your old man is eating at Spago's
t oni ght .

JASON

If you can afford to take Susan to
Spago' s, you can afford sonethi ng
better than that takeout pizza you

fed us.

TOM
I"m meeting Roxanne there. This is
for work.

Jason sidles in and sniffs his father's neck.

JASON
You' re wearing aftershave to work
now? Does Susan know?

TOM
G ve nme a break.

Jason goes back to the door and shouts down the hall.

JASON
Hey, Bri--we're going to the
Gal | aghers again tonight!

BRI AN (0.s.)
Excel | ent!

Tom sits down on the edge of the bed.

TOM
Cone here.

Jason sits. He likes his father well enough, but he's
definitely not up for any sentinentality, |ectures, or
physi cal affection. Tom knows this and respects it.

TOM (cont' d)
Thi ngs are | ooking up at work.
I"ve cracked a pretty big case.
I"mhoping this is going to nake
things a little easier on us.

Jason grins. He knows what his father is trying to say, but
he's not confortable with it, and so he's deliberately chosen
t o m sunder st and.
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JASON
Roxanne's hot, Dad. |'d do her too
if | had the chance.

TOM
I"mserious. It's not like I enjoy

driving a crappy car and wearing
second hand suits. That's not why
I got into this business.

JASON
Wiy did you get into this business?

Tom trying to frame the right reply, can't get anything out
bef ore Jason junps up and runs out of the room

JASON (cont' d)
Riiight. Don't do anything I
woul dn't do!

I NT. SPAGO, BEVERLY HI LLS--N GHT

Tom and Roxanne at a garden table. Roxanne is show ng the
VWAl TER sonething fromthe wine |ist.

ROXANNE
Let's have a bottle of that.
WAI TER
Perfect. 1'Il get that right out.

Roxanne turns to Tom and offers hima smle. She is
completely different than she was in the office, alnost as if
she forgot Tom wasn't her date.

TOM
I"ve lived in LA all ny life and
|'ve never been here before.

ROXANNE
You shoul d get out nore, Tom
TOM
|"ve got two kids who still think

they're going to coll ege soneday.
W do nost of our eating at hone.

ROXANNE
How | ong has it been since..

TOM
Since El aine died? Three years.
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ROXANNE
Do- -

TOM
...and two nonths. Sorry. Go on.

ROXANNE
You nust niss her.

TOM
The truth is, we weren't doing too
wel | even before the cancer was
di agnosed, and it was a |l ong couple
of years afterwards.

ROXANNE
But you stayed with her.

TOM
| didn't want ny kids to resent her
for being sick. That would have
screwed up their chil dhoods a | ot
wor se than her dying.

ROXANNE
You're a good man, Tom A |lot of
us count on that.

There are of course two ways to take that, but Tomonly sees
it as a conplinent. He can take a |ot of pain, but what
seens to be an unexpected kindness slips past his defenses.
For a nonent it |ooks |ike he m ght choke up.

TOV
Thanks.

ROXANNE
So are you seeing anybody?

It's an odd, alnobst flirtatious question, and it takes him by
surprise.

TOM
Uh, yeah, actually. | just met her
a couple of nonths ago. She's a
reporter.

ROXANNE
Is it serious?

TOM
I hope so. I'malittle old to be

f ool i ng around.
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Under st ated, but coy eyebrow raise from Roxanne, as if to

say, "oh

yeah?"

TOM (cont' d)
Li sten, about this Judd case...

Roxanne sighs slightly, as if disappointed to be talking

busi ness,

and nods.

TOM (cont' d)
I talked to a bunch of his
associ ates, guys he rides with, and
they all say the Satanismangle is
bunk.

ROXANNE
Tom Tom He's not necessarily
going to tell his friends sonething
like that. | nean, |'msure there
are all sorts of things about ne
you don't know.

Again, a slight smle here, as if to say, "but you could find

t hem out

if you wanted."

TOM
| also talked to the victins
friends, and one of themtold ne
that Jennifer is--

ROXANNE
Toml

Tom stops in md-sentence. Roxanne softens again.

ROXANNE (cont' d)
| talked with Judd this afternoon
and he admtted the whol e thing.
Apparently even a low life like him
has sone kind of conscience. He
seenmed to be feeling pretty guilty,

in fact.
TOM

He told nme he was franed.
ROXANNE

He's a pathol ogical Iliar.

Tom reacts to those words, given the discussion he'd had with

Susan.



ROXANNE (cont' d)
You can't believe a word he says.

TOM
I ncl udi ng the confession?

ROXANNE
He knew she was wearing Hello Kitty
underwear. He knew about a
| unpectony scar on her left breast.

TOM
I thought they never found her
under wear .

ROXANNE
I think they were in her purse.
Trust me, Tom the confession was
real. | wouldn't be surprised if
he cops a pl ea.
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Tom cl early makes a decision not to contest this any further,
and smles ruefully.

TOM
This was going to be ny defining
noment .

ROXANNE
(laughs nusi cal ly)
You' || have plenty of nore chances

for that. Ah, here's the w ne.

EXT. CANYON DRI VE, QUTSI DE SPAGO- - NI GAT

Tomis just a little befuddl ed by the w ne,
Roxanne is | aughi ng again at sonething he said,
the nost charm ng man in the world,

his arm

ROXANNE
Are you okay to drive? | can drop
you if you like...

TOV
I"mfine.

ROXANNE
kay, if you're sure, then. |
woul dn't want to have to bail out
one of ny own guys.

grinning happily.

as if he were

one hand lightly touching
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TOM
It's not a problem

She hands her keys and a five to the val et parking attendant.

ROXANNE
It's a white Z3.

TOM
I"maround the corner. | guess
"Il see you in the office
t onor r ow.

She' s dropped her hints, Tom has ignored them and she's
cool i ng down now.

ROXANNE
You probably won't see ne. |'ve
got a long day finishing things up.

TOM
Oh, yeah, that sem nar thing.
Where is that, anyway?

ROXANNE
Way far away from everything el se.

TOM
Is Wnston going too?

ROXANNE
I"'mthe only one fromthis office.
This is a very big deal, Tom They
only invite the top attorneys from
across the country, and | nean
attorneys in the broadest possible
sense, not just trial |awers. The
best of the best.

TOM
Vell, | hope it goes well, whatever
it is.

ROXANNE
Me too.

TOM

Yeah, okay, good night, then.

Tom starts to wal k away, then thinks of one nore thing he
wants to ask Roxanne--1like maybe, what was she doing visiting
his client. He turns back and sees sonething truly weird.
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A city bus has stopped outside the restaurant, and Roxanne
has stepped into the street behind it. Her eyes are closed
and she's breathing in the exhaust--which is so foul that Tom
can snell it all the way over where he's standi ng--the way
sonmebody m ght stop to inhale the salt snell of the sea, or a
fresh breeze comng in off the pines.

It's so disturbing that Tomturns away quickly, and hurries
toward his car.

EXT. VENTURA BLVD, NEAR CHARLI E' S-- DAY

Tomis driving and tal king on his cell phone.

TOM
| just can't shake the feeling that
she was conmng on to me. | know

how ri di cul ous that sounds, here in
br oad daylight...

(beat)
You' re sweet, and |ast night, when
I was with her, | could al nost have
believed it. That whole con man
thing. | think they do it with
pheronones or sonething. But there
was just too much fishy stuff. |'m

supposed to believe she was talking
to nmy client behind ny back? Wen
she was too busy to talk to ne in
the hall? That Judd woul d break
down and confess? To her? And how
can she know all these details
about the crine, |ike what kind of
underwear Jennifer was wearing,
that aren't in the file. Unless...
(beat)
I"'mnot sure | want to tell you
what I'mthinking. It's in the
category of the unthinkable.

He parks in the strip center in front of Charlie's.

TOM (cont' d)
I"'mhere. 1'Il call you tonight.
(beat)
Yeah, you too.
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I NT. CHARLI E' S-- DAY

Tom wal ks up to the Bartender we saw i n the openi ng nont age.
Today she's in a T-shirt advertising the bar (a size or two
too small) and tight jeans. Tom has a fol ded nmagazi ne in one
hand.

BARTENDER
It's Lawer Man. How s the Devil
Dol|l Killer today?

TOM
I would inmagine he's still a
conpl etel y obnoxi ous pi ece of human
garbage, like the last time | saw
hi m

BARTENDER
["lIl drink to that. Wat'll you
have?

TOM

How about a cl ub soda?
She fixes his drink.

TOM (cont' d)
Wien | was in here last tine you
neglected to nention that this is a
| esbi an pick-up joint.

BARTENDER
Is it?
TOM
Cone on, don't kid me around. | f

this guy Judd really did it, he'l
go down for it. He's not getting
anybody' s synpat hy vote.

BARTENDER
"If"? Every night when |I get off
work, | have to have the bouncer

walk me to ny car. Wiy? Because
this town is full of creeps like
Judd.

TOM
How | ong did he actually talk to
Jenni fer?
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BARTENDER
Not very long. He was pushy, but
she brushed himoff. Guy |like him
| figure it pissed himoff and he
was waiting- -

TOM
She brushed him off because--anong
ot her things--she was | ooking for a
different kind of action. She was
| ooking for a woman.

BARTENDER
Maybe.

TOM
And she found one, right?

The Bartender shrugs. Tom unfolds the nmagazine in his hand.
It's a back issue of the LA Tinmes magazine with Roxanne on
the cover. The caption reads: "Hot Litigator: Roxanne
Val | ence.” Tomtakes a deep breath.

TOM (cont' d)
Is that who she found?

The Bartender studies the picture, flips open the nmagazine,
| ooks at the other photos in the story.

BARTENDER
She's pretty hot |ooking, but we
get hot | ooking wonen |ike her in
here all the time. | can't say yes
or no.

TOM
But Jennifer did |leave with a
woman.

BARTENDER
(beat)
Yeah.

TOM
Who | ooked at least a little bit
li ke her.

BARTENDER
Yeah.

Tomthrows a five on the bar.
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TOM
Thanks for your help.

BARTENDER
Don't nention it.

Tomis on his way out the door when his cell phone rings. He
checks the incom ng nunber, then answers.

TOM
Hey babe.
(beat)
No, nobody told nme. Wat happened?
(beat)
Son of a bitch. 1'Il call you
back.

He switches off the phone and | ooks up. The bartender is
wat chi ng hi m curiously.

TOM (cont' d)
You don't have to worry about a
trial. Judd' s dead.

The Bartender raises her right fist in quiet celebration.
Tom turns away, di sgust ed.

I NT. LA COUNTY JAI L-- DAY

EMIs are carrying Judd out of his cell on a gurney, covered
by a white sheet. There is no blood on the sheet. CRI M
SCENE TECHS are working the cell, which is cordoned off with
yell ow plastic tape. The Detective fromearlier is there,
and every once in a while he glances over toward Tomw th a
hostile smrk. The C.O who was with Judd at Tom s interview
is there al so.

TOM
Do we know t he cause of death?

Everyone goes about their Dbusiness.

TOM (cont' d)
So, what, nobody is going to talk
to nme?

C O

You woul dn't want to hear what |
have to say to you. Your pal here
got what he was begging for. So
you can go find another anbul ance
to chase.
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The EMIs start to roll the gurney out and Tom stops them He
lifts the corner of the sheet. Shock nmonent: Judd's face is
startlingly, ghastly white.

FI RST EMI
He cut his wists and bl ed out.

Tom | ooks at the cell.

TOM
Were'd the bl ood go?

The EMI shrugs. Not his business. As Tom | ooks around with
i ncreasi ng aggravation, DA Carke arrives, comng in behind
Tom s back.

TOM (cont' d)
Can | get sone answers from
sonmebody? That guy is drained.
There shoul d be blood all over the
cell.

CLARKE
Sonme of it went down the sink. He
used the rest to wite a full
conf essi on.

Tom turns and acknow edges Clarke. He is still a bit in awe
of Clarke's position, but the awe is warring with his
frustration.

TOM
That's, uh, pretty incredible, sir.

CLARKE
Nevert hel ess. ..

TOM
| nean, you've got two people
conpl etely drained of blood in the
same week.

CLARKE
The Satanic cult--

TOM
He wasn't inacult. Sir. | think
you know that as well as | do.

CLARKE
What was your nanme agai n?
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TOM
Davis, sir. Tom Davis. Can | see
t his confessi on?

CLARKE
It's being transcribed.

TOM
When can | see it?

Clarke is a very powerful man, and he's put up with quite a
ot fromTom but he's now hit his limt. Wen he comes down
on Tom the conversation is over. Tonls the grasshopper and
Clarke is the riding nower.

CLARKE
You have no need to see the
confession. Not now, not ever
Your fornmer client is dead, the
case is closed, and your
i nvol vement with it is over. Do |
make nyself clear, M. Davis?

TOM
Yes, sir. Perfectly.

Clarke is imobile, seemngly larger than his actual size,
authority personified. Tomtakes a couple of steps back,
then turns and wal ks out, head down.

I NT. TOM S HOUSE- - DAY

Jason (the older) and Brian are watching TV as Tomenters the
[iving room

TOM
Turn that off a second, will you?

JASON
It's Beavis and Butt-head, Dad.

TOM
You' ve seen every one of those at
| east 20 times.

JASON
Yeah, but this is one of the good
ones.

TOM

I need to ask you sonething. Wat
do you guys know about. ..



BRI AN
About what, Dad?

TOM
About . . . vanpires?

Jason nutes the TV. Tom has their
the first tine in nonths.

JASON
Is this about the Devil
mur der ?

TOM
VWhat ?

BRI AN

Her body was drai ned of
It's so obvious.

TOM
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undi vi ded attention for

Dol |

bl ood.

So how do you know if sonebody is a

vanpi re?

JASON

It used to be easier, in the old
days. The teeth, the cape.
Nowadays it's harder. They can't

stand direct sunlight.

You may not

be able to see themin a mrror.

BRI AN

They can't stand crucifixes.

JASON
Unl ess they're Jew sh.

BRI AN

(quoting a punchline)
"Qy, lady, have you got the wong

vanmpire."

The two kids | augh exaggeratedly.

TOM
Go on. \What el se.
BRI AN
Garlic.
JASON

Yeah, garlic for sure.
Cross runni ng water.
( MORE)

They can't



JASON( cont ' d)

They can't cone in your house
unl ess you invite them

TOM
And how do you. ..you know. ..

JASON
Kill thenf Stake through the
heart. Then cut the head off and
stuff it with garlic.

TOM
Jesus, where do you guys get this
stuff?

JASON

| read Dracula for school. You're

t he one al ways sayi ng how great
books are. | thought it pretty
much sucked. Too slow. Anyway,
there's also fire.

BRI AN
Yeah, fire.
JASON
They burn really good.
TOM
Yeah, okay, thanks, guys.
BRI AN
Silver bullets.
JASON
That's werewol ves, you inbecile.
TOM
kay, fine, that's all | need to
know.
BRI AN

Maybe not the bullet part, but
vanpires are allergic to silver
t 0o.

JASON
That's just a myth.

TOM
Quys?

34.
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BRI AN
No, it's not. They're corrupt,
see? And they can't stand pure
things. Pure silver. Pure
sunlight. Pure running water.

They're really into it now, forgetting Tom He shrugs and
heads back toward his bedroom pulling at his tie.

JASON (0.5s.)
So, you're saying, what, they can
cross running water if it's got
i ndustrial sludge init?

I NT. ROXANNE' S OFFI CE-- NI GHT

Roxanne is at her desk, |eaning back in her chair, reading a
brochure for the Pleasure Donme, a huge enclosed resort in
northern California. There's a KNOCK at the door.

ROXANNE
It's open.

Tomenters. He's trying to act casual and doing a |ousy job
of it.

TOM
Oh, hey. You said you' d be here
late and I...

He notices the brochure.

TOM (cont' d)
Oh, hey, is that your thing?

ROXANNE
sem nar.

She folds up the brochure and puts it in the side drawer of
her desk. The drawer closes with a click, |ocking shut. Tom
funbles with a small cardboard box.

ROXANNE (cont' d)
What is it, Ton®

TOM
I've al ways admired your taste, and
| was wondering...

The box pops open and a silver crucifix on a chain falls onto
the carpet. Tom bends over to pick it up. Wen he stands
up, Roxanne is next to him
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TOM (cont' d)
| bought this for my girlfriend,
but | could still take it back if

you think it's--

Roxanne stands very close to himand takes the crucifix out
of his hand.

TOM (cont' d)
--tacky. O anything.

She is clearly onto his ruse. She pretends to adnmire the
crucifix, and dangles it between her breasts.

ROXANNE
It's lovely, Tom Don't you think?

TOM
Uh, yeah. Very nice.

He's starting to get hypnotized.

ROXANNE
And Tonf

TOM
Yes?

ROXANNE

The next tine you have a | ot of
garlic in your spaghetti, you m ght
try a Tic Tac afterwards. |'msure
your...girlfriend...wuld find you
nore ki ssabl e.

She's very, very close. She's waiting for Tomto kiss her.
He very nearly does, but in the | obby the el evator dings.
Tom jerks back in surprise.

TOM
Is there sonebody el se here?

ROXANNE
Just the cleaning crew. They don't
cone in here...if the door is
| ocked.

She takes a step toward the door, as if offering to lock it.
Tom begins to understand that he is in way, way, over his
head, and it scares him

TOM
| have to go.
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Anot her nmood shift in Roxanne, sinmlar to the one at the
restaurant. Tom had his chance, and he blewit.

ROXANNE
Suit yourself. 1'mgoing too.
"1l wal k you out.

I NT. LAW OFFI CE LOBBY-- N GHT

The cleaning crewis down the hall; the |obby is dark. Tonms
alittle dazed. He pushes the call button for the el evator.
It dings again and the doors open.

ROXANNE
You go ahead. | have to nake a
qui ck call.

Tom gets on the el evator and | ooks back, as if hal fway hoping
she will change her mnd and get in with him

TOM
Good ni ght .

The doors cl ose. Roxanne watches them for a second or two,
t hen picks up the phone and dials.

ROXANNE
Davis just left.
(beat)
Kill him

EXT. THE 5 FREEWAY SOUTHBOUND- - NI GHT

Tomis driving in a mddle lane. [It's |late enough that
traffic is fairly light. He is starting to relax, relieved
t hat he got out of the office w thout being further

conprom sed by Roxanne. He glances in the rear view mrror
sees a huge SWV coming up on himreally, really fast.

TOM
VWhat the hell...

He waits for the car to pass or slow down, and when it
doesn't, he wenches the wheel and scoots into the right |ane
just in tine to avoid being rear-ended.

TOM
Jesus!

The SUWV hits its brakes, trying to get behind himagain. Tom
sees this happening and sl ows down al so.
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As the SW pulls up next to him Tomtries to see the driver,
but the windows are tinted to inpenetrability. Suddenly the
SWV lurches toward him and Tom sl ans on the brakes and skids
onto the shoul der and stops.

Tom di gs out his cell phone, dials 911. He |ooks up, and the
SW has also pulled onto the shoulder. And it's now
reversing toward himat full throttle.

Tom pul | s back onto the freeway, al nost causing a weck as a
car swerves around him leaning on the horn. He fights to
keep control of his car, and the cell phone flies out of his
hand and falls onto the floor of the passenger side. He
pushes the gas pedal to the floor, at the sanme tine trying to
reach down for the phone.

He's al nost got his hand on it when the SUV appears again in
the rear viewmrror. Tomwatches the traffic for a break
signals right as if pulling over again, then swerves left.
The SUV falls for the fake and plows into another car,
spinning it around 180 degrees and sending it head-on into
yet another car. The cars collide at a conbi ned speed of
over 100 miles an hour and fly to pieces. Tom s face

regi sters his understanding that he's just seen people
killed...but that is all behind them now as Tom and t he SUV
continue to rocket down the highway.

The SWV is bearing down again. Tom brakes hard, skids across
four | anes, and exits. He grabs the cell phone, tries
di al i ng again. No answer.

TOV
Cone on. Conme on

He ducks into a dark alley and douses the lights on his car.
Looki ng out the back wi ndow of his car, Tomwatches a few
cars pass on the brightly lit street behind himand starts to
get his breath.

OPERATOR (0.s.)
LA County 911. May | have your
nane and | ocation, please?

TOM
My name is TomDavis, and |I'm
somewhere near LAX. |'mon a cel

phone. Sonme maniac in an SW is
trying to kill ne.

OPERATOR (0.s.)
Are you in inmredi ate danger right
now?
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TOM
Not right this second, but--oh
shit.

The SUV has trolled past on the street and there's a squeak
of brakes.

TOM
This guy killed sone people on the
5 freeway. Follow the bodies and
the weckage. He's back. | have
to go.

The SUV passes the nmouth of the alley again, this tine in
reverse. Tomfloors it out of the alley and onto the surface
streets, turning his lights back on. He rolls up to a red
light, runs it, takes a series of randomturns as fast as he
can, at one point braking to avoid hitting a PEDESTRI AN.

Then, in his rear view mrror, he sees the pedestrian shaking
his fist and swearing at himas the SUV cones up behind him
and plows straight into him knocking himten feet through
the air.

It's a horrible, blood-curdling sight, and Tomrealizes he is
probably not going to make it out of this alive.

The chase continues for another few bl ocks, with the SUV
getting closer and Tomnarrow y escapi ng being trapped. He's
not paying any attention to where he is, just reacting.

Every so often he |leans on the horn, hoping to attract a cop.

The street he's on suddenly ends at a T intersection at a
concrete enbanknment of the LA River. The SUV slows to a stop
hal f a block from Tom keeping enough di stance to get up sone
serious speed, waiting for Tomto commt to either a right or
left turn. Tom slows, stops just before the wall, gets out

of the car and stands beside his open door, facing the SUV.
There is a pause while they confront each other. Maybe the
SW is racing its engine. Then it |eaps forward.

At that exact nonment Tom junps back in the car, throws it
into drive, floors it into a right turn.

The SUWV clips Tonm s bunper at 50 nph, coming up off the
ground on its left wheels as it tries and fails to swerve
into him then goes through the guardrail, over the
enbankment, and falls 50 feet to the dry grass of the
riverbed, turning over in mdair and smashing itself flat on
its roof, a devastating crash that would clearly pulverize
anyone i nsi de.



40.

Tom horrified, pulls over and runs back to the point where
the SUV smashed through the guardrail. Al is quiet for a
few | ong seconds, then:

The shattered driver's side w ndow pul ses.

It pul ses again, then bul ges outward. Sonmething is stil
alive in the weckage, and it's struggling to get out of the
upsi de-down car. Tomfights down an inpulse to run toward

t he w eck.

An arm energes fromthe w ndow, bleeding froma dozen tiny
cuts. It claws at the ground, and slowy pulls the rest of
the body behind it. The body is badly smashed up--one eye
pul veri zed, one arm crushed, w th bones protruding, the

cl ot hes shredded, one leg bent at in inpossible angle.
Slow y, w thout any obvi ous changes, the body begins to pul
itself together. It gets to its feet and stunbles, then
wal ks forward.

Wthin a dozen steps the figure is recogni zabl e as a young,

handsone man in the ruins of expensive, fashionable clothes.
He cones to the foot of the enmbanknent and | ooks straight at
Tom Slowy he raises one hand and points at him as if to
say, "lI'mconmng for you."

The hood POPS and a piece of snoking netal lands in the dry
grass at the man's feet. The grass snolders, then begins to
burn. It's nothing, really, just a small grass fire, and by
the time the young man notices it, a small tongue of flane
has reached out to gently kiss his pants |eg.

The fire takes the nman in an instant, as if he'd been soaked
in gasoline--he practically expl odes.

Tom begins to run. He gets to his car and drives furiously
away as SIRENS--finally--begin to sound in the distance.

I NT. UPSCALE RESTAURANT | N DOANTOWN LA- - DAY

It's noon of the next day. Susan is waiting by the
reservation desk of an upscale |unch spot, checking her

wat ch. The phone, a wireless nodel, RINGS, and the MAI TRE D
answers it.

MAl TRE D
Reservati ons.
(beat)
I'I'l check.

He | ooks at Susan.
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MAITRE D (cont'd)
I's your nane Susan?

SUSAN
Thank you.

She takes the phone and noves to a secl uded corner.

SUSAN (cont' d)
Tont?

TOM
D d anybody foll ow you?

(I't mght be effective to never show Tom during this
conversation. |If he's just a disenbodied voice on the phone,
it makes his situation seemall the stranger, and nakes us
feel Susan's worry, hel pl essness, and confusion.)

SUSAN
| don't think so. | got your emai
--obviously. Wat's with all the
cl oak and dagger stuff?

TOM
["ll have to tell you later. |
tried telling the story to nyself a
whil e ago and | sounded |ike a

[ unati c.
SUSAN
Are you okay?
TOM
So far. Look, | need you to do

some things. First, call the
Gal | aghers and see if they can keep
the kids for a few days.

SUSAN
kay.

TOM
Can you get your hands on a few
hundred dollars in cash? Maybe
five hundred? | don't want to use
nmy credit cards.

SUSAN
Yes.



TOM
And | need your digital camera, and
the tel ephoto | ens, and a coupl e of
extra menory cards.

SUSAN
How do | get all this to you?

TOM
I want you to neet ne at 7 tonorrow
norning at that place | kissed you
the first time. Don't say it over
t he phone.

SUSAN
Can you tell nme anything about
what ' s happeni ng?

TOM
You renenber that conversati on we
had the other night? They're not
just anoral swindlers. It's worse
than that. Mich worse.

SUSAN
What are you sayi ng?

TOM
You don't want to refuse to accept
t he obvi ous, just because it seens
crazy, you know?

SUSAN
Because what seens crazy?

TOM
I think they're vanpires.

SUSAN
You're right, this is going to be a
t ough sell.

TOM
Roxanne is at sone kind of concl ave
with the big dog vanpires from al
over the country. M sense is,
it's names we woul d recognize. |'m
going to stake this place out, get
pi ctures of everybody who goes in
our out of there.

SUSAN
VWhere is it?
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TOM
That's the problem | don't know.
SUSAN
If you were sone source telling ne
this--
TOM
I'mnot a source.
SUSAN
And a good thing, too. | don't
sleep with ny sources.
TOM
They' ve already tried to kill ne
once.
SUSAN
You didn't tell me that.
TOM
I didn't want to scare you
SUSAN
And now you do?
TOM
I need you to believe ne.
SUSAN
I never said | didn't.
TOM
If I can find where this place is,
" m goi ng.
SUSAN

Not wi thout nme you're not.

There's an enotional pause, and when Tonl s voi ce cones back
on the line, he's choked up.

TOM
Thanks.

SUSAN
You sound |ike you could use sone
sl eep.

TOM

Soon. There's a couple nore things
| have to do.
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SUSAN

Prom se ne you'll be careful
TOM

I mss you.
SUSAN

That's not a promn se.

TOM
"Il see you tonorrow norning.

The phone goes dead and Susan holds it for a second, then
wings it slowmy in her hands, al nost overwhelmed with fear
and hel pl essness. The Maitre D approaches tactfully.

MAI TRE D
Is everything all right?

Susan hands himthe phone, fighting not to cry.

SUSAN
No. No, | don't think it is.

She pushes her way past a well dressed couple and heads for
the street.

I NT. M DDLE SCHOCOL CLASSROOM - DAY

Brian is |ooking out the wi ndow, bored. He's one of about
thirty kids in the classroom H's TEACHER, a pl easant,
overwei ght, bal ding young man, is trying to answer sone

t horny questi ons.

TEACHER
...S0 the point of a corporation,
really, is for a group of people to
be able to act together but be
treated by the law as a single
person. So in that sense, the
corporation as a whole has to
answer for what it does, but the
i ndi vi dual s who make it up--

A knock interrupts him A MESSENCGER fromthe Principal's
office, a girl of about Brian's age, comes in and hands the
teacher a note. The teacher reads it and | ooks at Brian.

TEACHER
Brian? You need to go to the
Principal's office.
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BOY
What' d you do, Brian?

G RL
Shut up, lan.

The girl has known Brian since his nother died three years
ago, when his getting pulled out of class was a regul ar
occurrence, and always bad news.

I NT. SCHOOL HALLWAY- - DAY

Brian and the Messenger wal k past banners advertising GEOFF
BROCK 8TH GRADE PRESI DENT and posters show ng Brock--a junior
version of Patrick from Tom s office, all expensive teeth,

hai rcut, and cl ot hes.

BRI AN
You know what this is about?

MESSENGER
| just carry the notes.

I NT. PRI NCI PAL' S OFFI CE- - DAY

Tomis sitting on the edge of the Principal's desk. Behind
it is the Principal herself, Ms. WATSON, a woman about his
age, nice but not particularly glanorous. She's obviously
known Tomfor a long tinme. Standing to one side is Jason,
nervously shifting his feet.

JASON
Then he tells me |' m supposed to
take a cab over here. What's all
this about?

TOM
Just hang on till Brian--

There's a knock at the door.

WATSON
Cone in.

It's the Messenger and Bri an.
MESSENGER

Do you need ne for anything el se,
Ms. Watson?



WATSON
Not right now, Maria. Thank you.

She cl oses the door after her.

BRI AN
Dad?

VWATSON
Thi s whol e business is rem nding nme
unpl easantly of three years ago.

Ch dear, | shouldn't have said
t hat .
TOM
No, that's okay. | know what you
nmean.
(beat)

Thanks for all your help. Do you
think we coul d have. ..

WATSON
Oh, yes, of course. Anything.

She gets up and goes to the door, then pauses.

WATSON (cont' d)
Nice to see you again, Jason

JASON
You too, Ms. Watson.
WATSON
(to Tom
When you' re done here, | can run

Jason back to the high school .

TOM
Thanks. That'd be great.

She | eaves the three of them al one.

TOM (cont' d)
I've al ways been straight with you
guys- -

JASON

Not that speech again. Anything
but that one.
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TOM
Look, guys, this is serious. This
case that 1I'm working has started
to get dangerous. There's sone
seriously bad people involved and
I"'mafraid they mght try to cone

after you.
JASON

This is the one that was going so

wel | ?

Tom wi nces. Jason inherited this skill fromhis nother.

BRI AN

Is this the Mafia or sonething?
TOM

No, but it's like that. | want you

guys to stay at the Gallaghers for
a few days. Go straight hone with
them from school, don't answer

t heir phone or their door, don't
bel i eve anything you hear from
anybody you don't know.

JASON
I think, in the interests of ny own
safety, you should let nme carry a
gun. A nine mllinmeter would be
ni ce.

TOM
I need you guys to be ready to go
at a nonent's notice. W may have
to leave LA for a while.

JASON
No way. |'ve got a date this
weekend.

Tom s exhaustion gets the better of himand he sl unps
forward, head in hands.

BRI AN
Dad?

JASON
Hey, Dad, |I"'msorry. | was just,
you know.

Tom gets hinself together and straightens up.
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TOM
It's okay. It's been a |long couple
of days. Just do what | said,
okay? Prom se?

JASON
Sur e, whatever

Brian hugs Tom qui ckly, which Tom accepts with silent
gratitude, and then goes out.

JASON (cont' d)
About that nine...

TOM
Go.

JASON
Be careful, Dad.

TOM
You t oo, son.

They nod at each other and Jason goes out. Tomstares after
themfor a long noment, wondering if he'll ever see them
agai n.

I NT. NEWSPAPER OFFI CES- - DAY

Susan is at her desk, using her conputer. She's in the

Facti va dat abase, which contains maj or newspaper stories from
around the world. She's tracking the word "vanpire" and
she's limted the search to news stories. She's paging

t hrough the hits when her face registers that she's found
what she's | ooking for.

She grabs a battered phone book, | ooks up a number in the
bl ue pages, and dials. W hear the phone at the other end
RI NG

EXT. METROPOLI TAN STATE HOSPI TAL, NORWALK- - DAY

Susan | ocks her car and wal ks toward the | arge, hybrid
Spani sh styl e buil di ng.

| NT. STATE HOSPI TAL- - DAY

At the front desk, the RECEPTIONI ST greets Susan. An

ORDERLY, who is large enough to be able to control a patient,
st ands near by.
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RECEPTI ONI ST
Can | help you?
SUSAN
| talked to Dr. Chang a few mnutes
ago. |'m Susan Altman, fromthe
paper .
RECEPTI ONI ST
And you're here to see...?
SUSAN
A patient nanmed Jonas Fi el der.
RECEPTI ONI ST
Oh yeah. The vanpire guy.
SUSAN
That woul d be the one.
RECEPTI ONI ST
Yes, Dr. Chang let me know. | just

need to see a picture I D and have
you sign the book.

Susan shows her driver's |license and signs the book.

RECEPTI ONI ST (cont' d)
Thank you, Ms. Altnman.

ORDERLY
"Il take you to Dr. Fielder

I NT. SUNROOM AT THE HOSPI TAL- - DAY

The Orderly shows Susan into a common roomw th overstuffed
furniture, big windows, lots of plants. There are several
PATI ENTS present --one noddi ng of f under heavy neds, one

pl ayi ng an el ectroni c keyboard t hrough headphones, one
working on a jigsaw puzzle. FIELDER, thirties, is in an

sl acks and a sport shirt, staring off into space, a nystery
novel open in one hand.

ORDERLY
Dr. Fielder, you have a visitor

Fi el der rouses hinself, stands up, offers his hand to Susan.
He seens quite normal and |ikable.

FI ELDER
Hi .
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Susan shakes hi s hand.

SUSAN
I'"'m Susan Al t man. ['mwith the
newspaper .

FI ELDER
| know the nane. Pleased to neet
you. Care to sit down?

ORDERLY
"Il be around if you need
anyt hi ng.

The Orderly noves out of earshot, but never gets too far
away. Susan sits across from Fiel der.

FI ELDER
Is there sonmething I can help you
with?

SUSAN

| remenbered reading about you in
t he paper a few nonths ago. You
claimed there were vanpires living
in LA

FI ELDER
Not just in LA, though they' re nore
common here. And of course the
term"vanpire" is rather
sensationalistic and distracting.
May | ask what your interest is?

SUSAN
This is in the way of background
research at this point. Do you
mnd if | take some notes, and
possi bly quote you in a future
story?

FI ELDER
Be ny guest. |'ve read sonme of
your pieces. They seened honest.
It would be interesting to be
guot ed accurately for a change.

Susan takes out a notebook and quickly jots down a few notes.

SUSAN
"Il certainly do ny best. You
said "the term'vanpire' is rather
sensationalistic and distracting."
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Fi el der registers his pleasure at being quoted accurately.

FI ELDER
That's correct.

SUSAN
Can you el aborate?

FI ELDER
Do you know nmuch about evol ution,
Ms. Al tman?

SUSAN
The usual, | suppose. But that was
your field, correct? Evolutionary
bi ol ogy?

FI ELDER
I ndeed. Evolution is |ike anything
else. It tends to work in fits and

starts. You get sone kind of major
envi ronnental stress, and nutations
pop up. If the nutation provides
an advantage, and if it breeds
true, you can have a new species in
pretty short order.

SUSAN
| would say our environnment is
pretty stressed right now.
Especially in LA

FI ELDER
Exactly. And | had DNA evi dence
proving that new species has split
off fromthe human race.
Unfortunately, a predatory one.
We're the sheep, and they're the

wol ves.
SUSAN
And they live on human bl ood?
FI ELDER
Not exactly. [I'Il get to that in a

mnute. You're of course famliar
with the term "sociopath."

She has a simlar reaction to the one Tom had when Roxanne
said "pathological liar." This is all weirdly famliar.

SUSAN
People with no real human enotions.
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FI ELDER
More or less. The technical nane
is Antisocial Personality Disorder
Synmptons include failure to form
enotional attachnents, |ack of
guilt, inability to take
responsibility for one's actions.
They're typically liars, con nen--

SUSAN
Heads of maj or corporations?
FI ELDER
Wl |, yes, exactly. Qur economc

and political climate favors
rut hl essness, opportunism |ack of
personal investnent.

SUSAN
That's all well and good, Dr.
Fi el der, but that's hardly proof of
a separate speci es.

FI ELDER
It's not just the socio-economc
environnent these creatures are
adapted for. They can netabolize
car bon nonoxi de and di oxi de. They
even seemto require them

SUSAN
That's why they | ove LA

FI ELDER
Though nore and nore cities are
beconmi ng habitable for them

SUSAN
Tell ne about the evidence.

FI ELDER
| was doing a research study on
soci opat hol ogy at UCLA. |
di scovered that a small, but
signi ficant nunber of ny subjects
had only 42 chronosones. Nor nal
humans have 46. And all ny
subj ects with 42 chronosones were
sterile, male and fenal e alike.

SUSAN
| don't get it.
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Neither did I. How was this

mut ati on getting passed on? Then,
inthe mddle of it all, there was
a murder on canpus. It turned out
the victi mwas sonme sort of sports
person, so there was a | ot of
attention

SUSAN
Oh ny god. Tyrone Johnson, the
guart er back.

FI ELDER
That's right. He was--

SUSAN
--drai ned of bl ood.

FI ELDER
You renmenber the case. So siXx
weeks | ater one of ny 42-chronosone
wonen shows up pregnant. Her
conception date matched the night
of the nmurder. | did a DNA test on
the ammiotic fluid and identified
the father. He was also in ny
study. Sterile again, of course.

SUSAN
Did you tell himwhat you were
t hi nki ng?

FI ELDER
No. | set atrap for him | left
a unit of whole blood in the |ab
fridge and nade sure he knew about
it. The next day it was gone, and
he had live spermcells.

SUSAN
So they have to drink human bl ood- -

FI ELDER
O senen, which is not that
different, biologically--

SUSAN
--to reproduce?
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FI ELDER
That's about the size of it. They
crave both bl ood and senen, which
makes them potential sexua
predators--at |east on nmale humans--
as wel .

SUSAN
So one or both of your vanpires
killed Tyrone Johnson. Did you
call the cops?

FI ELDER
That's how | ended up here.

SUSAN
What about your evi dence?

FI ELDER
My suspect put a virus into ny
computer and w ped out all ny
backups. He agreed to a DNA test
and then faked the results.

SUSAN
Coul dn't your | awyer do anythi ng?

FI ELDER
My | awer was one of them as it
turns out. Didn't figure it out
until afterwards, then | had a
col | eague test one of her hairs.

Susan' s paranoi a ki cks in.

SUSAN
Do you mnd telling me who your
| awyer was?

FI ELDER
No, not at all. Roxanne Vall ence,
of Brock, James and Vall ence.

Susan reacts.

FI ELDER (cont' d)
You know her ?

SUSAN
I think she may have been after ny
boyfriend' s...



FI ELDER
Semen? | don't want to al armyou
but I woul d i magi ne she got it.
They are very charm ng, very
per suasi ve.

SUSAN
That's what | hear. Go on about
Roxanne.

FI ELDER
She had offered to take the case
for free, and who was | to turn
down a firmlike that? | suppose
I"mjust lucky they let nme live.

SUSAN
I was wondering about that.

FI ELDER
The way | figure it, I'"mactually
hel ping their cause. | sound so

crazy | discredit ny own story.
Roxanne as nuch as said that, right
bef ore she and ny soon-to-be-ex-
wife had ne commtted here.

SUSAN
You don't sound that crazy to ne.

Fi el der shrugs.

SUSAN (cont' d)
So how do we fight then?

FI ELDER
Don't even try. They're physically
weak, and in general they'Il avoid

any kind of struggle or
confrontation. But they're nearly
i nvul nerabl e--they can take al nost
any kind of physical punishnent and
recover in a matter of mnutes. On
top of which, they're cunning, and
t hey have no scruples at all.
They' ve taken us right out of the
top of the food chain.

SUSAN
And t hey have no weaknesses?
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FI ELDER
Wll...there is one thing. They
produce ethyl al cohol as a by-
product of their metabolism It's
in their sweat--it hel ps
di ssem nate the pheronones t hat
make people trust them

Susan | ooks at hi m questioningly.

FI ELDER
It makes them fl anmmabl e. Anot her
reason they don't |ike oxygen-rich
envi ronnent s.

Susan stands, inpatient to check out his story, to start
acting on this information. The Oderly, who's been
hovering, starts to nove in.

SUSAN
Thank you for your tinme. You' ve
been a huge help. Can | cone back
and tal k sonme nore?

FI ELDER
"' mnot goi ng anywhere.

SUSAN
G eat. Thank you again.

Susan shakes his hand and starts to wal k away. As she does
so, Fielder goes off the rails. He does it quietly, in
exactly the same calm reasonable tone of voice he's been
using the entire tine.

FI ELDER
Li sten, do you have a way to get
hol d of President Core?

SUSAN
(turning back)
Presi dent Gore?

FI ELDER
Yes, yes, the real president. He's
got powerful friends. They can get
me out of here. His headquarters
is north of the Arctic Circle.

SUSAN
Dr. Fielder, are you feeling al
right?
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FI ELDER
If you can't help, you can't, it's
just that | don't know how to reach
him The headquarters is near the
entrance to the hollow earth
There are saucers conmng in and out
of there all day |ong...

The Orderly sits next to Fielder and rubs his neck gently.

ORDERLY
The |l ady has to go now, Dr.
Fi el der.
FI ELDER
kay.
ORDERLY
You go on, now, ma'am We'll be
fine here.
FI ELDER
Bye now.

W see Susan's face as she hurries away, showi ng a m xture of
confusi on, sadness, and betrayal.

EXT. MJULHOLLAND DRI VE- - NI GHT

Tom parks his car on the side of the road at the top of
Mul hol  and Drive, with a spectacul ar view of the |ights of
LA. He's recently woken up froma fitful sleep and he's
stiff and sore as he clinbs out of the car.

He coul d be thinking any nunber of things as he | ooks down at
the city--mybe wonderi ng where Susan is, or where his kids
are. Maybe wondering how many vanpires are prow ing the
streets.

I NT. FAST FOOD RESTAURANT- - NI GHT

Tom puts the remains of a salad and a m | kshake onto his tray
and puts themin the garbage. Then he wal ks down the hall to
the bathroom carrying a plastic bag fromthe drugstore.
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I NT. BATHROOM - NI GHT

Tom bare to the waist, examnes hinself in the mrror. His
two-day old shirt is wadded up on the counter, next to a new,
recently used toothbrush, tube of toothpaste, and di sposabl e
razor. He's not | ooking that great. He dries his arnpits
with a paper towel, puts on deodorant and a new T-shirt.

He checks his watch, sighs, throws everything back in the
bag, and heads for the door.

EXT. RITZY HOLLYWOCD APARTMENT- - NI GHT

Tom in his fresh T-shirt and shave, r

ings the buzzer outside
a very exclusive apartnent building. It’

s about 11 pm

PATRI CK (o0.s.)
Wo is it?

TOM
It's Tom

PATRI CK (o0.s.)
(1 ong pause)
You're not in very good odor all of
a sudden.

TOM
I just got a big break, my friend,
and Roxanne's pissed. Buzz ne in,
will you?

I NT. PATRI CK'S APARTMENT- - NI GHT

It's very swank, furnished in Art Deco antiques and
reproductions. Tom just inside, is looking around in
surprise. Patrick is in a robe--we get the sense Tom may
have interrupted sonmething, and there may be sonebody in the
bedr oom

TOM
Good grief, how nuch do they pay
you?

PATRI CK

I"ve got a little noney of ny own.
What can | do for you, Tonf
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TOM

Actually, | hope to be hel ping you,

here, pretty quickly. The reason
Roxanne is upset is | gave notice
last night. I'mnoving up to

Lat ham & Wat ki ns.

PATRI CK

They hired you?

TOM

You don't know what | did with the

Nat han Judd case.
PATRI CK

Your client slashed his wists.

Tom shrugs,

That doesn't seem|like sonmething to
brag about.

and nmakes to | eave.

TOM
If you' re not interested...

PATRI CK
Interested i n what?

TOM
Coming with nme. They've got a
second senior litigator position
open.

PATRI CK
I n exchange for what?

TOM
I just want to get a few things out
of ny office, but ny keycard
doesn't work any longer. Loan ne
yours, and I'Il drop it in your
mai | box when |' m done.

PATRI CK
| don't think so, Tom

TOM
Suit yoursel f.

Tomturns to go, and gets as far as his hand on the door.

PATRI CK
Wai t .
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Tom hesi t at es.

PATRI CK (cont' d)
There's no job with Latham &
Wat ki ns.

TOM
(beat)

PATRI CK
Roxanne finally dropped the axe.

TOM
Yeah.

PATRI CK
You're a decent guy, Tom You're
just not a very good | awyer.

Tom opens the door and is really headed out this tine.

TOM
I don't need insults right now,
Patri ck.

PATRI CK

Hang on, hang on. You should at
| east be able to get your stuff.

Tom cl oses the door again, turns slowy. Patrick goes into
hi s bedroom and conmes out with a nagnetic passkey, careful to
cl ose the door after himon his way in and out, as if there's
sonmebody in there--boyfriend or girlfriend--he doesn't want
Tomto see.

PATRI CK
Don't forget to bring it back. |1
don't want to end up |ike you.

TOM
Not nmuch chance of that, is there?
But yeah, thanks.

He shakes Patrick's hand, and Patrick watches hi ml eave.

I NT. LAW OFFI CE PARKI NG GARAGE- - NI GHT

The cl ock above the gate where Tom gets his parking ticket
says 3 am His tires squeal in the echoing, deserted garage
as he takes a spot near the entrance to the building. He
gets out of the car, starts to wal k away, then hesitates.
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He goes back to the trunk and takes out a pair of energency
flares, which he puts in his back pocket.

I NT. OFFI CE BUI LDI NG - NI GHT

Tom uses Patrick's key card to get in the building, rings for
t he el evator and paces while waiting for it, nervous, guilty.
When the el evator arrives and the bell goes off he junps a

f oot .

I NT. LAW OFFI CE LOBBY-- N GHT

Tom gets out of the elevator and | ooks around to nmake sure
nobody else is in the office.

TOM
Hel | 0? Anybody here?

He wal ks down the hall to Roxanne's office.

ROXANNE' S OFFI CE- - NI GHT

He turns on the light, goes straight to her desk. He tries
the drawer; it's locked. He |ooks up, thinking hard--he has
to make a decision as to how far he's willing to go.

TOM
In for a penny...

TOM S OFFI CE-- NI GAT

He reaches in, flicks on the light, goes to his desk, finds a
screwdriver.

ROXANNE' S OFFI CE- - NI GHT

He jimmes the lock on the center drawer of her desk. It's
flimsy netal, but it still takes a bit of work. Finally it
pops open, freeing the other drawers. Tomtakes the Pl easure
Donme brochure out of the side drawer and studies it for a few
seconds, turning it over to see the map showi ng how to get
there. Satisfied, he folds it lengthwi se and puts it in his
back pocket, next to the flares. He puts the broken drawers
back into sone kind of order and | eaves the office.



62.

TOM S OFFI CE-- NI GAT

He puts the screwdriver back and gathers up a few files for
his cover story. He hesitates when he cones to a franed
picture of Brian and Jason. He picks up the photo and lets
hi nsel f feel the sadness for a second or two, then:

The el evat or CLANGS.

H s nerves are stretched tight and he drops the photo on his
desk, cracking the glass. He stares at it for a second,
knowi ng this is not a good onen, then puts the photo on top
of his stack of files. He turns toward the door of his

of fice as:

FRANK, a uniforned security guard, appears in the doorway.
He seens to know and |i ke Tom but he's also tense and
suspi ci ous.

FRANK
Oh, it's you, M. Davis.

TOM
Eveni ng, Frank.

FRANK
It's alnost three-thirty, M.
Davis. Hasn't been evening for
hours now.

TOM
Sorry if | made trouble for you. |
was just on ny way out.

Frank notices the franed photo.

FRANK
You're not |eaving us, are you M.
Davi s?

TOM

VWhat ? Oh, that. Just need a new
pi ece of glass for the frane.

FRANK
"Il go down with you.

I NT. ELEVATOR-- N GHAT

Two nervous nen in a small el evator.
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TOM
You were going for your realtor's
license, weren't you?

FRANK
That was a year ago.
TOM
Oh.
(beat)

How d that turn out?
The el evat or DI NGS.

FRANK
Here we are.

The el evator doors open on Patrick and a SECOND GUARD

I NT. LAW OFFI CE PARKI NG GARAGE- - CONTI NUCQUS

PATRI CK
kay, thank you, gentlenmen, | can
take it from here.

FRANK
Are you sure? Because we should
really call the cops in this type
of situation.

PATRI CK
| don't think Tomdid any real harm
up there. 1'Il just give hima
little talking to and then |l et him

di sappear.

Tom s eyes are drawn to a can of spray paint sitting in plain
vi ew near the door. He |ooks up, and sees that the security
camera has been sprayed over. He looks at Patrick. Patrick
smles. Yes, he sprayed over the canera.

TOM
(to Frank)

On second thought, maybe you shoul d
call the cops.

PATRI CK
Shut up, Tom

He | ooks at Tom as he says this, quietly, and he puts all the
power of his sociopathic persuasion into it.
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W can see Tom consider Patrick's words as though they
contai ned a gem of profound wi sdom and he nods as he
conplies.

Patrick then turns his "charnf on the two guards.

PATRI CK (cont' d)
You guys can go back to work now.

FRANK
Yes, sir.

SECOND GUARD
Call us if you need anyt hing.

Tom bl i nks, hard, a couple of tines, stretches his neck, like
a driver trying to keep fromfalling asleep at the wheel
There's just a trace of panic deep in his eyes because a part
of him the part that Patrick doesn't have hypnotized, knows
this is alife or death situation

The guards get into the elevator. Tomwants badly to tel
t hem what' s going on, but the words just won't cone. The
doors close and the elevator starts up.

Patrick takes the pile of folders and the photo from Tom s
hand, | ooks through them and tosses themon the floor of the
gar age.

PATRI CK
What did you really go up there
for? Cone on, Tom hand it over.

Tom still hypnotized, reaches for the brochure in his back
pocket, and his hand finds the flares. This is where Patrick
unwi ttingly provides his own undoing.

PATRI CK (cont' d)
That's right, Tom Hand it over
G ve nme what you've got there.

Tom pulls out the flares and shows themto Patri ck.

PATRI CK (cont' d)
What t he- -

As if showing a child how the flares work, Tom grabs themto
break them open and activate them

PATRI CK (cont' d)
No. Don't...
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Tom s real personality conmes to the surface | ong enough for
himto break the flares open and throw theminto Patrick's
chest.

He steps back as Patrick bursts into flame, scream ng

PATRI CK (cont' d)
NOOO! !!

The spell breaks. Tom shakes his head to clear it, and gives
the burning Patrick a grin of primtive triunph. Then he

| ooks both ways and sprints for his car as Patrick continues
to burn, |eaving nothing but ash.

The el evator doors open and Frank and the Second Guard rush
out. There's nothing left of Patrick but a black smear on
t he concrete fl oor.

FRANK
Holy. ..

SECOND GUARD
We got to get help on this one.

FRANK
Yeah? Like who? You want to cal
the cops? What exactly are you
going to tell them happened here?

SECOND GUARD
...l don't know.

FRANK
Looks to ne |li ke sone kids snuck in
and set off sone fireworks.

SECOND GUARD
And t he canera?

FRANK
Ki ds these days got no respect for

property.

He turns to | ook at the Second Guard and suddenly he is very
seri ous.

FRANK (cont' d)
I was out of work for a year and a
hal f before this. [I'mnot making
waves. | am keeping this job.

Suddenly there is a SCREAM NG OF TIRES as Tomroars by in his
car.
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We get a glinpse of his panicked face behind the wheel as he
swerves around the two guards and they dodge out of his way.

SECOND GUARD
And what about hi nf

FRANK
I have a feeling we won't be seeing
hi m any nore.

I NT. LAW OFFI CE PARKI NG GARAGE- - NI GHT

Tom barrel s through the gate of the parking garage, snashing
t he wooden barricade arm and SCREAMS into the deserted
street, fishtailing away toward the freeway.

EXT. RESTAURANT PARKI NG LOT- - DAY

A long, long shot of the open parking |lot of an oyster bar in
Mal i bu. There's a view of the ocean in the distance. Al we
can hear is the CRASH NG of the waves. W can just see Tom

t hrough the open wi ndow of his car, checking his watch,
fretting. Finally Susan's car pulls up next to his.

Tom and Susan both get out. Tomrushes to her and waps her
in his arms. He's shaking, quite possibly crying.

I NT. SUSAN S CAR- - DAY
Susan is driving, Tomis sitting forward, very keyed up.

SUSAN
But then, right at the end, he
conpletely loses it and starts
tal ki ng about flying saucers and
t he holl ow Earth--

TOM
Wi ch i s why nobody el se has ever
bel i eved the other stuff.

SUSAN
The vanpire stuff.

TOM
The stuff that's actually true.

SUSAN
Li sten to us.



TOM
It's like Brian and Jason argui ng
about whet her Spider Man coul d beat
up Bat man.

SUSAN
Except . .

TOM
Yeah. This is really happening.
Except . .

SUSAN
You' re the only one who's actually
seen it.

TOM
Yeah.

Susan doesn't want to be jealous. |It's not really her
nature. But there's a question she has to ask

SUSAN
There's one nore thing. He said
it's not just bl ood they crave,
but...other bodily fluids.

TOM
Ah. So that's what Roxanne was up
to. It wasn't just ny boyish
charm

SUSAN
He said they' re very persuasive.

TOM
Wien | was alone with her in her
office, it was like | was
hypnoti zed or sonething. | was
| ucky to get out.

SUSAN

So not hi ng happened.
TOM

No.
SUSAN

You didn't cone back to ny place,
and. ..

67.
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TOM
If I'd let her do that to ne, |
woul dn't be here now.

Wt hout | ooking away fromthe road, Susan reaches over and
conbs her fingers through Toms hair, the way she woul d pet a
cat.

SUSAN
I know, sweetie. | believe you.
TOM
About Roxanne, or about the vanpire
busi ness?
SUSAN
Al of it.
TOM
Wiy? | mean, how can you?
SUSAN

I wouldn't have gotten this far
wi thout a really good bullshit
detector. You're not lying, and
nei t her was Fi el der.

TOV
Until he went off the rails.

SUSAN
That was different. H s whole | ook
changed. There was a light in his
eyes, and it went out when he

started raving. |In any case, |
mean to find out what's going on
firsthand.

TOM

Even if it means driving to Eureka?

SUSAN
VWhat's in Eureka?

Tom t akes out the brochure.

TOM
The Pl easure Done.

SUSAN
I've heard of that. Didn't |IM Pei
design it?
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TOM
One of his students, it says here.

SUSAN
So suddenly you're interested in
archi tecture?

TOM
That's where Roxanne i s.

SUSAN
You're sure this is what you want
to do? Go up there after then?

TOM
I"mnot going after them | just
need to find out enough to protect

nysel f.

He starts to read the brochure again.

TOM (cont' d)
It looks Iike there's plenty of
pl aces you could spy on them from
t he woods. ..

He breaks off and | ooks away.

TOM (cont' d)
| can't read this now, it makes ne
carsi ck.

He's not kidding. He is sick. He bends over, gripping his
own ar ns.

SUSAN
Ton? Are you okay? Do you need ne
to pull over?

TOM
I killed a man last night. Just a
few hours ago.

SUSAN
Patrick? That wasn't a man. That
was sonme kind of...thing. A
nonst er .

TOM
| used to make fun of his haircut.
| hated it that he got all the high-
profil e cases.

( MORE)
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TOM cont ' d)
But when | it himup, it was |ike
this total caveman feeling of joy.
Triunph. | can still feel it, and

it makes nme sick and scar ed. |
don't want to be |ike that.

Susan edges over and pulls onto the shoul der, then in one
notion puts the car in park, takes her seat belt off, and
gathers Tomin her arns.

SUSAN
W like alittle cavenman once in a
while. As long as you don't make a

habit of it.
TOM
I wanted to be like him | wanted

the big cases, the noney. The Z3s.

SUSAN
That's not you.

TOM
No. No, | guess | don't have what
it really takes.

SUSAN
If you did, I wouldn't be here now.
TOM
W have to find a way to get clear
of this. | can't live the rest of

ny life like this.

SUSAN
W' || think of sonething. |
prom se

I NT. MOTEL ROOM+ - NI GHT

A budget notel roomon the interstate near Eureka. Susan
flips the switch by the door as she and Tom enter, turning on
a single lamp by the queen size bed. They've got a few odds
and ends--bottled water, shanpoo, a change of clothes--in

pl astic bags froma big box discount store. They're both
exhausted fromthe |l ong day's drive.

TOM
| can't believe you finally let nme
drive your car.
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SUSAN
It was tine to take the
relationship to the next I|evel.
How does it feel ?

TOM
What I'mfeeling right now doesn't
have nmuch to do with you and ne.

SUSAN
And | feel like lI'mgoing to die if
| don't pee.

Susan goes into the bathroom and cl oses the door. Tom gets
the brochure and a small stack of standard copier paper with
printing on it out of a plastic bag. Then he reaches under
his shirt to pull out a large, tightly folded piece of paper.
He unfolds it to reveal a topographical nmap of the area. He
spreads it all out on the bed and gets a glass of water. The
toil et FLUSHES and WATER RUNS, mnuted by the bat hroom door.
Tom st ands | ooki ng down at the itenms on the bed, drinking his
water. Susan cones up behind himand puts her arnms around
hi m

TOM
| still feel bad about stealing
froma library.

SUSAN
The map? We'll mail it back when
we' re done. Show me this brochure
you risked your life over.

They sit on the bed, two people confortable with each other's
bodi es, Susan with her arm around his back and her head
resting on his shoulder. Tomstarts to read fromthe
brochure. W get just a glinpse of the pictures, enough to
tantalize us, but no nore.

TOM
“Your next corporate conference
wi |l make an unforgettable
i mpressi on when you--"

SUSAN
Ski p the hype and show ne the
pi ctures.

Tom pages through the panphlet. They | ook.

SUSAN (cont' d)
Wow.



TOM
It is beautiful.

SUSAN
"I'n Xanadu di d Kubl ai Khan
a stately pleasure donme decree
where Al ph, the sacred river, ran
t hr ough caverns neasurel ess to man
down to a sunless sea..."

TOM
Yeah, yeah, | had Col eridge in
college too. It says here they can
accommodat e 200 guests, plus
support staff. Seal ed environnent,
in case you're allergic to all that
nat ure around you.

SUSAN
They' Il like that. They can have
all their unburned hydrocarbons and
nonoxi de brought in special. What

did you find on the Wb?

Tom gat hers up the sheets of copier paper

TOM
A lot of technical stuff that I
can't see us needing.

SUSAN
Li ke what ?

TOM

Here's a floor plan of the support
areas--kitchen, control room
server room stuff |ike that.
Stuff we won't need because we're
not goi ng i nside. Here's a nenu
froma Mcrosoft retreat they had
t here.

SUSAN
VWhat's this one?

TOM
Structural details. The place is
conpl etely suspended over the gorge
on steel cables.

SUSAN
So if we could just cut the
cables. ..

72.



73.

TOM
Don't even kid around about it. W
are no match for them W' re going
to take some pictures--you did
bring the canera, right?

SUSAN
It's in the trunk.
TOM
Good. So we'll take pictures and

keep our heads down and get out
alive with the information.

SUSAN
And t hen what ?
TOM
If Fielder is right--
SUSAN
Bigif.
TOM

W have to assune he's telling the
truth about the chronosone stuff.

O herwi se we've had it. There has
to be a pretty sinple test just to
count chronosonmes. You can publish
a story that will force these
people to get tested--

SUSAN
It's not that easy, you know. |
have to sell an editor on it. |
have to have at | east two sources,
neit her of whom|I'm sl eeping with
and neither of whomis in an
institution.

TOM
We can get a DNA sanple. A strand
of Roxanne's hair from her office.
Al we have to do is get the bal
rol I'i ng.

SUSAN
I"mnot disagreeing. W have to
get the photos. But | should be
the one to do it, and you should
stay here.
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TOM
Susan- -
SUSAN
Hear me out. I'ma pro at this.

I"'mnore likely to recogni ze
political figures than you are.
I"'ma better photographer. 1've
done undercover work. And they
don't know ne. If | get caught, |
can pass for a backpacker who got
| ost.

TOM
Your logic is flaw ess.

SUSAN
Thank you. So you'll--

TOM
No. No way I'mletting you go up
t here al one.

It clear Tomis not backing down. Susan reluctantly smles,
touches his lips with her fingertips.

SUSAN
Ckay, cavenan.

TOM
kay, then.

Tom yawns suddenly. He's exhausted and yet totally tense at
t he same tine.

SUSAN
Yeah, ne too.

TOM
I"mnever going to sleep. Not with
t hi s ahead of us.

Susan stands up, gathers up the papers on the bed and tosses
themon the floor, then begins to unbutton her shirt. She
sm |l es know ngly.

SUSAN
Oh, yes you will.
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I NT. MOTEL ROOM+ - NI GHT

Later. The light is out, and Tom and Susan are in spoon
formation. Tomis just drifting off to sleep, holding Susan
| oosely from behind. Susan's eyes are open.

SUSAN
(whi spers)

Are you awake?
TOM

Mmmmmmmmm
SUSAN

I need you to prom se nme sonet hing.
TOM

What ?
SUSAN

I need you to pronise nme you won't
ever lie to nme. Anything else |
think I could stand.

TOM
You' re saying | can ness around, as
long as | tell you about it?

SUSAN
Don't tease. | ' m scar ed. I can't
stand the idea of living in a world
where truth doesn't matter at all.

TOM

I know, baby. | hate it too.
SUSAN

Prom se.
TOM

| promise |l will never lie to you

Susan cl oses her eyes and is instantly asleep. Nowit's Tom
who Iies with his eyes open, thoughts racing.

EXT. A SI DE ROAD- - DAY

Susan's car clinbs along a twisting road into the forest.
The sun is barely up, and there's a heavy ground fog. Even
though it's daylight, the feeling is creepy, oninous.
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An OLD MAN is wal king by the side of the road, carrying a
fishing rod and tackle. Even though she wasn't close to
hitting him Susan is startled and swerves w dely around him
He | ooks suspiciously at the car as it passes, and Tom
recoils fromhis glance.

They pass the entrance to the Pl easure Donme, which is guarded
and barricaded, and keep headi ng upwards.

I NT. SUSAN S CAR- - CONTI NUOUS

Tomis | ooking at the topographic map, Susan is driving.
Both ook a little haggard and scar ed.

TOM
It looks Iike there should be a
turnoff coming up on the right.
Li ke a 1 oggi ng road or sonething.

SUSAN
There it is.

They pull off onto a dirt road that w nds under massive
redwood trees.

TOM
Anywher e al ong here.

Once they're out of sight of the main road, Susan pulls off
between two trees and stops the car. They sit for a second
as the engine ticks and birds squabble in the distance.

SUSAN
Want to turn back?

TOM
Yes.

She watches to see if he's serious. He is, but he's going
ahead just the sane. He opens the passenger door. Susan
pops the trunk.

EXT. REDWOCOD FOREST- - DAY

They both get out and wal k around to the back of the car.
There are new canpi ng supplies there, still in plastic bags.
A tent, sleeping bag, air mattress, lantern, a couple of

cheap backpacks. Also a canera bag. They |oad up the packs
and | ock the car.
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Tom renoves a cheap conpass fromits packagi ng, gets it
settl ed down, and consults the topographic map.

TOM
Shoul dn't be nore than a mle or
two. That way.

The direction he's pointing is perpendicular to the road.
Susan nods and there's another brief pause as the danger of
what they're doing settles over themlike a cold mst. Tom
reaches out, Susan takes his hand, and they walk into the
woods t oget her.

EXT. DEEPER | N THE FOREST- - DAY

Long shot of Tom and Susan, separated now, struggling uphill.
Susan in the | ead, Tom behind. Tom stops to catch his
breath. Susan | ooks back and Tom gquilty, hurries to catch

up.

EXT. STILL DEEPER I N THE FOREST- - DAY

It's an hour later. Tomis clearly exhausted, sweat-stained,
ready to drop. Susan is not in much better shape.

TOM
Sorry, but I"mgoing to have to
t ake anot her break. Racquet bal
every other week is not adequate
training for this.

SUSAN
Just another mnute. There's
sonet hi ng up ahead.

Tom and Susan wal k toward us, then, as they energe fromthe
trees, Susan drops to a crouch and gestures for Tomto get
down. Together they crawl to the lip of a cliff, their
fatigue and their packs forgotten, awe and amazenment on both
their faces.

REVERSE TO SHOW

The Pl easure Done, suspended over rushing white water |ike a
grounded space station. Tom and Susan lie on the edge of a
cliff in the foreground. The done itself is white,
glittering in the norning sunlight. Birds circle above the
done, but bel ow Tom and Susan.
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The forest all around is a deep, velvety green, the sky
cl oudl ess bl ue.

SUSAN
Al nost funny, isn't it?

TOM
VWhat's that?

SUSAN
That they'd come to a place |ike
this. It's everything they're
trying to destroy.

TOM
I don't think a sense of the ironic
is one of their strong points. Do
you hear sonet hing?

There's a faint sound of HELI COPTER ROTORS in the distance.
They | ook up, scanning the sky, and Susan points.

SUSAN
There. A helicopter.

As they watch, the helicopter swoops down and carefully | ands
on a helipad on solid ground on the left side of the canyon.
We can just see SECURITY GUARDS in caps, shades, and flak
vests, carrying automati c weapons, run out of the donme and
across a wide footbridge to greet the helicopter.

SUSAN (cont' d)
Do you have the binocul ars?

Tom squi rms out of his pack and fishes through it, finally
pul l'ing out the binoculars. Susan has her hand out for them
but Tom doesn't notice. He rolls back to the cliff edge and
focuses themon the donme. Susan shakes her head and smles
forgivingly.

TOM
Looks |ike they're just unloading
suppl i es or sonething.

Through the binoculars we see that UNI FORMED WORKERS in white
pants and T-shirts have run onto the pad. They have begun to
unl oad refrigerated containers and wheel them back into the
done.

(We don't know this yet, but what they're bringing inis a
huge supply of human bl ood for the afternoon's festivities.)

Tom finally hands off the binoculars to Susan.
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SUSAN
The helicopter's not the only way
in and out though, is it?

TOM
There's a road, off to your right.
See the other wal kway?

Through the binoculars we see the main entrance. There's
anot her GUARD standing there, snoking. As we watch, an

OFFI CER cones up and appears to be shouting at himabout the
cigarette, which the guard quickly throws to the ground and
crushes out with his boot.

We follow the footbridge over the vertiginous drop to where
it disappears into the trees on the right bank of the river.

SUSAN
So we're in great shape. W'IlIl be
able to see them however they
| eave.
TOM
Yep.

Susan | owers the binoculars and | ooks at Tomw th synpat hy.

SUSAN
| can take the first shift. [If you
want to, we could set up the tent
and you could sleep for a while.

TOM
As long as you don't m nd, yeah.
I"d like to try.

SUSAN
And you renenber what we agreed on
TOM
Never give you a live animal for a
present ?
SUSAN

I"mserious, Tom [If something
happens and they only get one of
us. ..

TOM
Yeah, yeah. | know. No heroics,
go for help.
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SUSAN
Cone on, I'Il help you get set up.

EXT. CLEARI NG I N THE FOREST- - DAY

The clearing is a few hundred feet fromthe cliff, far enough
away that the cliff edge isn't visible. Tomand Susan are a

couple of mnutes fromhaving the tent set up. The contents

of their packs are scattered around the clearing--food,

wat er, Susan's expensive digital SLR canmera with tel ephoto

| ens and auxiliary battery pack. They talk as they work.

SUSAN
I know we're kind of nmaking this
whol e thing up as we go al ong, but
have you t hought about what happens
after we drive out of here with our
[ist of nanes?

TOM
You wite your story--

SUSAN
I nean what happens to us. Here,
l et ne do that.

She takes the support from Tom who's been funbling with it,
and threads it through the tabs on the tent.

SUSAN
Too many famly canping trips when
| was growing up. What | was
saying is, they're already after
you, and- -

TOM
Yeah. Now they're going to be
after you, too.

Tom gets out the air mattress and begins to punp it up.
TOM (cont' d)

We're going to have to hide out.
Mexi co or sonepl ace.

SUSAN
And your Kkids?

TOM
| keep going over it and over it,
but it comes out the same. | can't

| eave t hem behi nd.
( MORE)
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TOM cont ' d)
First of all, I'd mss themtoo
much. Secondly, | can't take the
chance of them being used as
host ages.

SUSAN
This really sucks, you know. W
had a good life. W both worked so
hard to get it. And it's gone.
Everything. Qur careers, our
houses, our friends, our books, ny
grandnot her' s china..

She's nearly in tears. Tom stops what he's doing and goes to
her, hol di ng her.

TOM
I know, sweetheart. [I'msorry I--

She pushes hi m away, gently.

SUSAN
Don't you dare. You're not the one
I blame for this. But Roxanne and
her pal s? They owe ne.

Wth a flick of her wist, the tent is standing up.

TOM
You' re amazi ng.

He throws the air mattress and a sl eeping bag inside.

TOM (cont' d)
I"d ask you in, but it's only our
first date...

SUSAN
Wse guy. 1'll wake you up in a
whi | e.

She ki sses him quickly, grabs the canera, and heads back
toward the cliff edge. Tom watches her go, then craw s
i nsi de.

I NT. TENT- - DAY

He gets the sleeping bag onto the air nmattress and stretches
out on his back, hands tucked behind his head.

TOM
This is not going to happen.
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He turns over, his eyes slowy close, his hands twitch twi ce,
and he's fast asl eep.

EXT. THE CLI FF- - DAY

Looki ng out at Susan fromthe trees. |It's at |east an hour
or two later. She's watching the Pleasure Done through the
vi ewf i nder of the canera.

THROUGH THE VI EWFI NDER

The helipad. The copter sits there quietly. One arnmed GUARD
i dl es near by.

The front entrance. Two GUARDS tal ki ng, seem ngly
conpl ai ni ng about sonet hi ng.

ON SUSAN

She checks her watch, rubs her neck, shifts her position.
Then she once nore sweeps the amazing vista in front of her
pausi ng as she sees a Red-shoul dered Hawk on a nearby branch.
She focuses on himand watches breathlessly for a second or
two, maybe snaps a picture. Then the hawk sees sonething and
| eaps into the air at the sanme tine that Susan hears a

di stant RUSTLI NG

She turns back toward us and her eyes go w de.

| NT. TENT- - DAY

Tomis fast asleep and SNORING. A tw g SNAPS outside the
tent and Tom jerks awake. He lies for a nonent notionless,
then, as quietly as possible, he gets into a crouch.

He eases back the tent flap and | ooks around.

REVERSE TO SHOW

Six armed guards like the ones at the helipad, cap and
shades, M 16s, surround the tent, and all of their weapons
are pointing right at Tom He slowy and carefully puts up
his hands; there's nothing else for himto do. The SQUAD
LEADER points to one of the other guards.

SQUAD LEADER
Look around, see if there's anybody
el se.
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EXT. THE ROAD- - DAY

The guards enmerge fromthe forest at the sane place where
Susan's car is parked. There are two jeeps there. The squad
| eader, a beefy ex-mlitary type, points to the back seat of
one of themw th his M 16.

SQUAD LEADER
You. Davis, is that your nane?
Get in.

Tom obeys. H s hands have been cuffed in front of him and
that nakes getting in the jeep awkward. The guards start to
split up between the two vehicles. One of the younger ones,
a green kid naned WASSERMAN, heads for the sane jeep that Tom
is in. The Squad Leader grabs himby the scruff of his neck,
turns him and shoves himtoward the other jeep, then gets in
next to Tom

SQUAD LEADER
Co.

They take off.

EXT. THE Bl GGER ROAD- - DAY

As they turn onto the paved road, Tomcan't keep hinself from
| ooki ng around.

SQUAD LEADER
Looki ng for sonebody?

TOM
Just | ooki ng.

SQUAD LEADER
You' re up here with sonebody el se
and you lied to us about it? It's
your ass.

EXT. THE DOME PARKI NG LOT- - DAY

The guards--except for the two drivers--pile out of the jeep,
nore slowly than they got in. The Squad Leader again notions
to Tomw th his gun

SQUAD LEADER
Qut .



84.

As Tom conplies, the jeeps squeal off and head for sone
unseen staging area. The Squad Leader addresses the
remai ni ng guar ds.

SQUAD LEADER (cont' d)
Wait here. 1'Il find out what they
want me to do with him

He goes in. The other guards m |l around, clearly not eager
to go inside. Wasserman lights a cigarette, missing the
irony of his conplaint:

WASSERVAN
| can't breathe in that fucking
pl ace.

Daniels, next to him is one of those slightly older, knowit-
all types.

DANI ELS
That's because the clients turned
the 02 down.

WASSERVAN
The what ?

DANI ELS
The 02. Oxygen, you noron. They
got it down around 18 percent
instead of 21 where it ought to be.
One of the tech guys told ne.

WASSERVAN
What the hell they do that for?
That's fucki ng weird.

TOM
(al nost to hinself)
Because the nore oxygen there is,
t he easier things catch fire.

Dani el s shoves Tom hard enough to make himtake a step back.

DANI ELS
Shut up, asshole. We want your
comments, we'll ask.

WASSERMAN

They don't seemthat weird or
anything. They seem nice.
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DANI ELS
Yeah, they're okay--for a bunch of
| awyers. They want | ow 2, they
can have | ow 2.

WASSERMAN
Hey, you know who | thought | saw?
Was that really--

DANI ELS
(noddi ng toward Tom
Shut the fuck up, all right?

WASSERVAN
Oh, yeah. Right.

The Squad Leader cones back out, points to Wasser nan.

SQUAD LEADER
kay, Wassernman, come with ne.
(to Daniels)
Dani el s, back to your post.
(to Tom
Okay, asshole, let's go.

I NT. PLEASURE DOME- - CONTI NUOUS

The Squad Leader and Wasserman march Tom down the entry hall
This i s another breathtaking shot. The place is very high
tech, with exposed girders and huge expanses of w ndow that
open onto the forest, the rocks, and even show the rushing
water 50 feet or so below the floor.

To the left, up a couple of steps, is a dining room banquet
hal | that can seat 200, with a view all the way around. To
the right is a lounge area, and past that, offices, and past
that, the kitchen

Tomis awed by the view, but also winkles his nose at the
air.

TOM
(to Wasser nan)
You're right, it does stink in

her e.
SQUAD LEADER
Shut up.
He gives Tom a shove to keep himnoving down the hall. They

cone to a door |abeled SECURI TY and the Squad Leader opens it
and pushes Tom i n.
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I NT. SECURI TY OFFI CE- - CONTI NUQUS

Wth Wasserman and the Squad Leader behind him Tom enters,
bl i nks, and then reacts to the sight of:

DA d arke, wearing an expensive suit and tie, sitting on one
corner of the security officer's desk.

TOM
What are you doi ng here?

CLARKE
I"min charge of security for the
event. But | think it's a lot nore
interesting to ask what you're
doi ng here.

SQUAD LEADER
You know this guy?

CLARKE
W' ve crossed paths.

TOM
So you're one of them

Cl arke doesn't have to ask what Tom s tal king about. He can
see it in Tom s eyes.

CLARKE
(to the guards)
Thanks, |I'll take it from here.

Tom hol ds out his cuffed hands.

TOM
Can you take these off before you
go?

The Squad Leader | ooks at O arke, who nods. The Squad Leader
takes the cuffs off and puts them back on his belt.

SQUAD LEADER
He gives you any trouble, you |et
us know.

Cl arke opens his suit coat to show a shoul der hol ster and . 38
Speci al .

CLARKE
"' m not expecting any probl ens.



SQUAD LEADER
(1 aughs)
Yes, sir.

Wasserman and the Squad Leader exit and cl ose the door.

CLARKE
Sit down, Davis. You' ve got a lot
of explaining to do.

TOM
Do you really drink human bl ood?

CLARKE
Congratul ati ons, Davis. You just
conm tted suicide.

TOM
| left the whole story with
sonmebody before |I left LA If
anyt hi ng happens to ne--

CLARKE
Oh, please. That would be Susan
Al tman, correct? You' ve just
killed her too.

There's a firm knock at the door, and Roxanne enters,
t al ki ng.

ROXANNE
What's the deal, Matthew? It's
time for the banquet.
(sees Ton)

CLARKE
He set off one of the perineter
alarms. The security guys found
himin a tent in the forest.
There's a great view of the done
just a few feet fromwhere he was

canped.
ROXANNE
Al one?
CLARKE
W think so. | intend to nake sure
before | kill him
ROXANNE

Tom Tom Tom
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CLARKE

He knows.

ROXANNE
Everyt hi ng?

CLARKE
Enough. Too nuch.

ROXANNE
kay. Make it look |ike an
acci dent .

CLARKE

Do you want his bl ood?

ROXANNE
G ven the Judd busi ness, anot her
drai ned body mght be a little too

much. No, a fall into the river
should do the trick. I1t'lIl explain
t he crushed skull.

TOM
You can send nme to ny death, just
i ke that?

ROXANNE
I"'min a bit of a hurry just now,
Tom

TOM

After the way you flirted with ne
at di nner?

ROXANNE
Tom . .

TOM
I was there the day you joined the
firm | showed you how to work the

copier. You' ve net ny kids.
Roxanne, on the way out, pats Tonml s cheek.

ROXANNE
Goodbye, Tom

She opens the door, then | ooks back at C arke.

ROXANNE (cont' d)
Everybody's heading for the
banquet .

( MORE)



ROXANNE( cont ' d)

Better wait before you take him
out. No reason they should have to
see himand get distracted fromthe
bi g nonent.

CLARKE
kay.

Roxanne exits and cl oses the door after her.

TOM
The big nmonent? What are you
doi ng, giving out awards?

CLARKE
Something like that. Just nake
yoursel f confortable. Once

everybody's settled, 1'Il take you
out and kill you.
TOM
Do you not feel anything?
CLARKE
| feel lots of things. | just

don't feel upset at the thought of
killing you. Al these enpathic
enotions of yours, there's nothing
real about them They're just a
trick your genes played on you.
It's like religion

TOM
What ?

CLARKE
It's the sanme thing as these
enotions of yours. [It's just a
fl uke of the genes whether you're a
believer or not. | nean, sone old

white guy with a beard, who kills
kids with AIDS and lets his priests
screw their altar boys? |'m
supposed to worship that?

TOM
So what do you feel ?
CLARKE
Right now, | feel great. | like

wi nning. Ever see a cheetah bring
down a gazell e?
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TOM
| take it 1'mthe gazelle.

CLARKE
VWl cone to not her nature.

EXT. MAIN STREET OF FRESHWATER, CA-- DAY

Susan's car cones barrelling dowm the street and squeals into
a parking space in front of the Hunmbol dt County Sheriff's
office. She junps out, slanms the door, and runs toward the
station.

I NT. SHERI FF' S OFFI CE- - DAY

It's a small storefront office. There's a fenmal e D spatcher
MAVI S, at a long counter that separates the entry area from
the station proper. The entry area has a few plastic chairs
along the wall and a coke machine. Visible behind the
counter are three or four desks, two of which are occupi ed.

At one of themis a deputy named BERT LI TTON, 50s,

potbellied, flat-top haircut. At the other is Deputy DAVE
KINKAID, early thirties, neatly pressed, anbitious, and nedia
ready. Both are working at out-of-date conputers, apparently
struggling with reports.

SUSAN
Is the sheriff in? There's an
ener gency.

MAVI S
He's in court. Deputy Kinkaid is
here. What seens to be the
pr obl enf?

Susan | ooks at Litton and Kinkaid, neither of whom | ooks up
or registers Mavis's words. She | ooks back at Mvis.

SUSAN
It's ny boyfriend. W were canping
in the woods and these arned nen
cane and took him away.

MAVI S
Li ke cops, or what?

SUSAN
I think they were security guards
fromthe Pleasure Done.
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At the words "Pleasure Done," Litton--the fat deputy--makes a
noi se that could be either derision or indigestion, but
probably the forner.

MAVI S
Back up a little. Wuy'd they take
hi m and not you?

SUSAN
I was...l was hiking, and he was
still asleep. Wen |I cane back he

was gone, and | heard the sound of
t hem crashing through the trees. |
chased after them but by the tine
| caught up they had himin a jeep
and were driving away.

MAVI S
Did you ask at the Done?

SUSAN
You can't just drive in there.
There's a guardhouse, and...and I
was afraid.

Litton coughs, and this time it's obvious enough that Mavis
turns around to glare at him Then she pulls the keyboard
over to her and starts to type.

MAVI S
Nanme of the m ssing person?

SUSAN
He's not a missing person. He's in
t hat done, and | want sonebody to
go up there with nme and get him

MAVI S
We have to fill out a report--

SUSAN
This is an energency! You can fill
out the paperwork | ater.

There's a nmonmentary standoff as the two stare at each ot her,
t hen Kinkaid slowy pushes back his chair. The screech of
the chair legs on the linoleumfloor is startling in the
silence. Kinkaid stands up and wal ks over to the counter.

KI NKAI D
You folks aren't tree huggers, are
you?



SUSAN

No, we--

KI NKAI D
What were you doing up there in the
woods?

SUSAN

Canmping, | told you--

KI NKAI D
This at the state park?

SUSAN
No, up by the Done.

KI NKAI D
On the Done's private property?

Litton makes anot her noi se and Ki nkaid tal ks over his
shoul der at him

KI NKAI D (cont' d)
You got something to say to ne,
Litton?

LI TTON
Just clearing ny throat.

KI NKAI D
Maybe you should clear it outside.
(to Susan)
Li ke I was sayi ng- -

SUSAN
We didn't cross any fences. There
weren't any signs.

KI NKAI D
They' re incorporated as their own
city, up there. Got their own
police force. Got to. They get
heads of state.

MAVI S
(to Susan)
Speaki ng of which, did you hear
who's up there now?

KI NKAI D
Mavi s, |'ve warned you about that.
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MAVI S

Oh, yeah. Sorry.
SUSAN

Are you going to help nme or not?
KI NKAI D

You'll need to take it up with the

folks at the Done. We've got no
jurisdiction. Now, they've got a
busi ness office in Eureka--

He's wasting his breath by this point, because Susan has
already turned and is heading for the door.

I NT. SUSAN S CAR- - DAY

She's driving frantically down the main street of Freshwater,
| ooking fromside to side, trying to find sonebody willing to
hel p her.

There's a WHOOP of a siren and a flash of light, and a
sheriff's squad car pulls up behind her.

SUSAN
Ch for God's sake, now what ?

For just an instant, as she looks in the rear view mrror,
Susan thinks seriously about trying to nake a run for it. If
Kinkaid is one of them as he seened to be...

Her cool er senses prevail and she pulls to the curb. She
wat ches anxi ously as the flashing lights go off and, finally,
the driver's door opens. Litton, in hat and shades, steps
out .

Susan waits a full second or two then, alnost grudgingly,
roll's her wi ndow partway down.

Litton bends over, takes off his shades, and smles. |It's
not a pretty smle.

LI TTON
Ma'am that donme is in Hunbol dt
County. That's jurisdiction enough
for ne.

Susan lets out an audible SIGH of relief.
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LI TTON (cont' d)
If you'll step into ny cruiser
we'll pick us up a warrant and go
find your boyfriend.

I NT. PLEASURE DOVE SECURI TY OFFI CE- - DAY

Wasserman enters the office, nods to Clarke. Cdarke is where
we |ast saw him nore or less. Tomhas slunped in a chair,
hung up sonewhere between despair and panic.

WASSERVAN
They're all inside.

CLARKE
Al right.

He stands up, puts his gun away, and | ooks at Tom

CLARKE (cont' d)
Let's go, Davis.

Tom stands up, his body noving slowy but his brain racing.
The guard has an M 16, and Cl arke has the pistol. There's no
chance of trying anything.

CLARKE
We' Il take himthrough the
mai nt enance hal | ways, then out onto
t he south | andi ng.

WASSERVAN
Qut onto the | andi ng?

CLARKE
Don't worry about it. Just help ne
get himthere and I'll take care of

the rest nyself.

I NT. HALLWAY- - CONTI NUOUS

They file out into the hall outside the security office,
Clarke in the | ead, then Tom then Wassernman. The doors to
t he banquet area are now cl osed and the sound of a VO CE

t hrough a PA systemis audible, but we can barely make out
t he words.
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VA CE
--and of course to all the
vol unt eers who gave of thensel ves
so selflessly to nmake this
possi bl e- -

There's laughter and scattered applause in response to this.

Cl arke punches in a conbination to open a door next to the

ki tchen, |eading back into the service area of the done.

They enter an area of netal catwal ks, exposed duct work and
clunps of wiring, and various kinds of nmachinery--air
conditioners, water purifiers, elevator notors and cabl es,
etc. Fromtheir catwalk it's a 12-foot drop to a solid floor
bel ow.

They pass a waist-high wire gate with a | arge sign saying
"HVAC / Aut horized Personnel Only." A perpendicul ar catwal k
| eads off to a bank of conputerized equi pment. Tom notices
this and files it away, his brain continuing to race, |ooking
for any possi bl e chance of escape.

They follow the catwalk as it jogs to the left, and
eventual ly come to the outside wall of the done. There is a
| ocked door with another keypad and a sign saying "Qutside
Access / Authorized Personnel Only.” On either side of the
door are w ndows, through which we can see the canyon and the
rushi ng water bel ow.

Clarke has to key in the conbination again. There's a bit of
busi ness here where Tomtries to see the nunbers he's typing
and Wasserman catches himat it and gives hima shove.

TOM
VWhat difference does it nmake? Five
m nutes fromnow I'||l be floating

dead in the river.

WASSERVAN
| didn't hear that.

TOM
VWhat's the matter? Don't have the
stomach for this job?

CLARKE
Shut up, Davis. 1'Il shoot you
right here if | have to.

He keys in the conbination and opens the door.
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EXT. PLATFORM QUTSI DE THE DQOME- - DAY

Clarke |l eads the three of themout onto a netal platformthat
resenbles the landing of a fire escape. Metal stairs go up
and down from here, allow ng workers access to the skin of
the dome. There's a strong wind that adds to the vertigo of
the view-a drop of 50 or 60 feet into the swirling water.

CLARKE (cont' d)
| can't be sure the fall alone wll
kill you.
(to Wasser nan)
G ve ne your baton.

Wasserman puts his hand on his baton, but doesn't take it out
of his belt.

WASSERVAN
I'"'mnot sure about this...
CLARKE
VWhat ?
WASSERVAN

This is cold bl ooded nurder you're
tal ki ng about.

CLARKE
Fine. Go inside. [I'll take care
of it. Just give ne the baton.

Wasserman hands it over, reluctantly, and reaches for the
door just as his shoul der radio squawks. It's the voice of
t he Squad Leader.

SQUAD LEADER (o0.s.)
Wasserman? You got DA C arke
t here?

WASSERMAN
Yeah, he's here. Wat's up?

SQUAD LEADER (o0.s.)
We got a crisis at the front
entrance.

CLARKE
(raised voice)
"Il be there in a mnute.



97.

SQUAD LEADER (o0.s.)
Sir, all due respect, we need you
here now. 1'll explain when you
get here.

Clarke wal ks to the end of the bal cony, from which he can
just see the road that |eads to the front of the dome. The
lights of Litton's cruiser are visible on the other side of
t he trees.

CLARKE
Cr ap.

Cl arke, deeply annoyed, goes back to Wassernman and hands hi m
t he bat on.

CLARKE (cont' d)

Just keep himhere until | get
back. Do you think you can do
t hat ?

WASSERVAN
Yes, sir. |--

CLARKE

If he tries to escape, shoot him
Are we clear on that?

WASSERMAN
Yes, sir. | --

CLARKE
Good.

EXT. PLEASURE DOVE FRONT ENTRANCE- - DAY

Susan and Litton are in a standoff with the Squad Leader, who
is backed up by two heavily arnmed guards--Dani els and anot her
one fromthe group that captured Tom

LI TTON
There's nothing to discuss. That's
a legal search warrant. |t neans

get to go in there and | ook around.

SQUAD LEADER
| don't make the rules, sir. M
orders say there are issues of
Nati onal Security here and nobody
goes in w thout specific approval
fromthe head of security.
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LI TTON
If you don't let ne in there...

Litton is bluffing, of course. There's no way the sheriff
woul d back himup on this.

SQUAD LEADER
Yes?

At that point Carke wal ks out the front door.

CLARKE
What the hell is going on here?

He sees Susan, who al so recogni zes him

SUSAN

DA Clarke. This is a surprise.
CLARKE

Ms. Altman. | expect |I'meven nore

surprised than you are. Wat are
you doi ng here?

SUSAN
I"mlooking for a friend of m ne.
A |l awyer named Tom Davi s.

CLARKE
| don't believe he was on the
invited |ist.

SUSAN
Your hired goons ki dnapped himfrom
our canp site this norning.

CLARKE
That statenent is so riddled with
fal se assunptions that | hardly
know how to answer it.

LI TTON
Are you hol ding Tom Davi s on these
prem ses?

CLARKE
No.

LI TTON
Do you mind if we | ook around just
be sure?



CLARKE
Yes.
LI TTON
We have a warrant--
CLARKE
This is a matter of national
security.
LI TTON
So the runors are true.
CLARKE
I"mnot confirmng anything. [I'm

sinply telling you that this is
bi gger than Hunbol dt County, and
you are way, way over your head.
Now turn around and go back to

Jerkwater, or wherever the hell you

cane from

LI TTON
Freshwater. They call it that
because the water there used to be
fresh, back before people |ike you
came along. You just pissed ne

off, mster. Now either you let ne

in for a nice, quiet |ook around,
or | call up the State Police and

State MIlitia, and we'll cone in
there by force and take this place
apart.
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Litton and C arke stare at each other for a | ong second, then
Cl arke stands aside. Litton gestures for Susan to go ahead

of him
CLARKE
Not her. No reporters.
LI TTON
Sorry. | need her to identify

Davis. After you, nma' am

EXT. PLATFORM QUTSI DE THE DQOME- - DAY

Tom has his back to the railing that conmes perpendicularly
out of the side of the dome. He's a few feet fromthe

conbi nati on-1 ocked door, which he can't open,
i nsi de.

t hat

| eads back
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Wasserman stands across fromhim M16 cradled | oosely. He's
sweating his way through this, second by second, praying he
doesn't have to make a deci sion.

TOM
Wasserman, that's your nane, right?

WASSERVAN
I"mnot talking to you, |I'm not
listening to you, I"mjust waiting
for M. Carke to get back.

TOM
We coul d go back inside right now,
you could call the sheriff or the
hi ghway patrol or sonmebody, and you
could wal k away fromthis.

WASSERVAN
Wal k away? What are you tal king
about ?

TOM

I"'ma |l awer too, you know. If you
et Carke go through with this,
you're an accessory to nurder. You
could get Iife. At the very |east,
your career is over.

Wasserman points the rifle vaguely in his direction.

WASSERVAN
That's enough. No nore talking.
TOM
What ever you say. |'mjust trying
to hel p.
WASSERVAN

You can help ne by shutting up.

TOM
You' re not going to shoot ne just
for talking, are you?

WASSERVAN
"' mwarning you...

TOM
Because now we're getting into
Mur der One.

Wasserman slings the M 16 over one shoul der and pulls out the
baton, clearly intending to shut Tom up that way.
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This is what Tom has been waiting for. In a flash he slips
t hrough the railing and junps for the netal support
under neat h, dangling by his arns above the water.

Wasser man bangs on the netal floor of the deck with the baton
in frustration, and | eans out over the edge of the platform
He can see Tom dangling bel ow the platform but can't reach
himw th the baton, though he takes a few wild sw ngs.

Meanwhi | e, Tom has nmaneuvered hinself into position, nonkey
bars style, in front of a wi ndow that opens onto a | ower
floor. He begins swi nging back and forth, getting nonmentum
then raises both feet and slans his weight into it.

The w ndow doesn't break, and the shock goes all the way
through his arns. The pain is visible on his sweating face--
this is not as easy as he thought it would be. His feet
thrash as he struggles to get his bal ance back.

Wasserman takes the stairs downward as he unslings his M16.
The stairs are on the opposite side of the platform and
there's a tangle of girders and supports underneath, so he
doesn't have a great shot at Tom but he ains the rifle
nonet hel ess.

VWASSERVAN
You stupid asshole! Cinb back up
fromthere, now

Tom ki cks at the wi ndow again, but it's reinforced glass, and
clearly hopel ess.

Wasserman pulls the trigger. Nothing happens. Panicking, he
stares at the gun, sees the safety is still on, switches it
of f, raises the weapon, and fires again, a short burst of
hal f a dozen bull ets.

Three of themricochet off the metal undercarriage of the
platform showering sparks. One pings into the netal shel

of the donme. One hits the wi ndow and cracks the glass into a
spi derweb pattern, |like a broken w ndshi el d.

(Note: Litton and Susan are inside the done now, which is
soundpr oof, so they won't hear these shots.)

The | ast bullet creases Tonmls side. The inpact spins him
hard, pulling one hand | oose. He struggles, trying not to

| ook down at the water below, and gets both hands around the
girder again. He's in shock, not really feeling the pain
yet, but the hand is not as strong as it was, and he has to
fight to keep his grip.

Wasserman is shocked by what he's done, and lowers the rifle
for a moment when he sees he's hit Tom
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WASSERVAN
Hol y- -

Then he sees that Tomis sw nging again, toward the newy
cracked wi ndow, and he raises the rifle again, just as:

Tom swings hinmself with all his mght at the wi ndow and |ets
go.

I NT. SERVI CE AREA- - DAY

Reverse shot of the cracked wi ndow, which explodes inward in
a shower of Plexiglas nuggets as Tom crashes through it,
falls, and rolls across the floor.

His face reveals his state of mind--nore ani mal than human.
He's desperate, battered, and running solely on will power.
As well as the bullet graze on his side, he's now got dozens
of tiny cuts fromthe gl ass.

He scranbles to his feet and | ooks around. He's on the fl oor
bel ow the catwal ks that he had been on a few ni nutes before.
There's a set of netal stairs |eading up and he | urches
toward them and starts to clinb.

I NT. HALLWAY- - DAY

Cl arke, Litton, Susan, and the Squad Leader are just inside
t he entrance.

LI TTON
I's that running water |I'm hearing?

SQUAD LEADER
It's a recording. The done is
conpl etely soundproof. But the
clients Iike hearing the water.

Litton stops again in the corridor outside the Banquet Hall
There are windows in the double doors that the waiters use,
and a GUARD in front of the doors.

LI TTON
What's in there?

CLARKE
That's the Banquet Hall.
(wstfully)
Where |' m supposed to be right now.
(tough)
You are not going in there.
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LI TTON
(to Susan)
Take a | ook.

The Guard gets a little twitchy at this point, but C arke
nods that it's okay. Visible through the wi ndow are tables
full of handsome, well dressed professionals of both sexes,
finishing a light [unch.

SUSAN
No...l don't think they'd have him
in there...

CLARKE

Can we get this over with?

Susan turns to Litton and shakes her head.

SUSAN
This feels hopeless. | don't think
we're going to find him He could
be anywhere.

I NT. SERVI CE AREA- - DAY

Tom clinbs over the gate into the HVAC area. There's a
spreading red stain above his waist on the right side, where
the bull et grazed him

The control station has an el ectroni ¢ dashboard with al
manner of readouts, a keyboard, and a nouse.

TOM
C non, c'non, where's the oxygen?

He gl ances back at the sound of a door opening, as Wassernan
re-enters fromthe platform

Close on the nonitor screen. There's a digital readout
showi ng the actual percentage of oxygen in the air, and a
slider bar next to it. The readout shows 17.9 percent.

Tom cl enches his left fist quickly as he sees the control.

TOM
v I(V\/nisper)
es!

Usi ng the nmouse, he pushes the slider bar all the way to 100
percent, then | ooks back toward the door. WAsserman is
blinking in the sem -darkness.
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The readout clicks to 18.0 percent.

Tom clinbs over the gate, being careful of his injured right
si de, and pounds down the catwal k toward the main hall.
Wasser man, hearing the sound, spins around.

WASSERVAN
Hey!

Tom ducks through a door on his right marked KI TCHEN

I NT. KI TCHEN- - DAY

This is a dreamkitchen, high tech, well laid out, if not
spaci ous, clean as an operating theater. Note that the stove
is ultra nodern electric, with solid burners--no open fl anes,
not even old fashioned coils. The place is hopping. Witers
are stacking dishes in industrial sized sinks. Ohers are
filling goblets with what | ooks Iike red wine froma
refrigerated keg. One of themstops to admre a full glass.

WAl TER
Man, what | wouldn't give for a
gl ass of this.

2ND WAI TER
Unl ess you're willing to give your
life for it, you d better put it on
that tray and deliver it where it's
supposed to go.

Gradual ly they notice Tomand their activity slows to a halt.
These are all apprentice vanpires, young and eager to work
their way up the power chain, and they recognize that Tom
does not bel ong there.

CLOSE ON: DI G TAL READOUT

The oxygen level is now 19.9 percent. It clicks over to
20. 0.

EXT. PLATFORM OUTSI DE THE DOVE- - DAY

The door swings in, revealing an irritable C arke, who has
t aken another route through the naze of catwal ks in the
servi ce area.

CLARKE
Finally! Wasserman, | hope you--
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He steps out onto the | anding, which is deserted.

CLARKE (cont' d)
Wasser nan?

He | ooks around, sees the broken w ndow.
CLARKE (cont' d)

Wasser man!
I NT. SERVI CE AREA- - DAY
Wasserman is on the catwalk in front of the door that |eads
out into the main hallway. He adjusts his hat, readies his M
16, ready to charge through, then has second thoughts.
I NT. HALLWAY- - CONTI NUQUS
Reverse fromthe other side of the door. The door eases open
and Wasserman sticks his head out, |ooks both ways, and ducks
i n again.
I NT. SERVI CE AREA- - CONTI NUQUS
Wasser man gat hers hinself outside the kitchen door, the only
ot her place Tom coul d have gone.

CLOSE ON: DI G TAL READQUT

The oxygen level is now 23.3 percent. 23.4.

I NT. KI TCHEN- - DAY

The young staff of waiters isn't quite sure what to do about
Tom but he clearly doesn't belong, and any m nute one of
themis going to call for help.

So Tom rushes past them down a corridor, and toward a set of
doubl e doors that |eads into the banquet hall.

| NT. THE BANQUET HALL- - DAY

This is the centerpiece of the Dome, and an architectural

marvel. It occupies half the circle, with a stage along the
straight interior wall, including a rear projection screen.
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The ceiling is two stories tall, and wi ndows run the ful
hei ght of the exterior walls, with a spectacular view of the
canyon, the water, and the redwoods.

There's a bal cony nost of the way around the outside, with
sliding glass doors periodically that open onto it. They're
cl osed now, of course, to keep out the fresh air, and gauzy
curtains mask the sliding doors.

The tables are on different levels, individually illum nated

by light fixtures that can be drawn up into the ceiling. The
struts and supports are all part of the anbience of the room
which is very high tech and very | uxuri ous.

Al the tables are full. Ages run fromearly thirties to md
fifties, everyone |ooking very fit, everyone very well
dressed. There is perfect gender bal ance--in fact, nmen and
wonen alternate at every place at every table.

We linger on a few tables and see a few faniliar faces.
Here's Roxanne with a young man who | ooks |i ke an underwear
nodel. At another table is Wallace Vanderneer, one of the
owners of Susan's newspaper

One table in particular holds soneone Very Inportant--he has
his back to us, but the Secret Service guards flanking him
give away the fact that this is sonmeone very high up in--
perhaps at the top of--the Anmerican governnent.

Waiters are noving anong the tables, distributing the
goblets. On stage a pair of MCs, male and fenale, in evening
clothes, are cracking forced jokes with little conviction.

It looks a bit like the introductory speeches at the Oscars.

MALE MC
And so the kid says, "Don't worry.
The world's smartest |awer just
junmped out of the plane with ny
backpack. "

There's a little laughter, a bit giddy. No one is paying
much attention to the stage.

FEMALE MC
That's pretty | anme, Dave. But
fortunately it |ooks like our wait
staff has just about distributed
the last of the refreshnents, so

we' Il be having that toast very
soon. Not soon enough for nost of
you | imagine...

During this speech, Roxanne turns to the handsone young man
at her side and winkles her nose.
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ROXANNE
Does it snell funny in here to you?

CLOSE ON: DI G TAL READQUT

The oxygen level is now 27.8 percent. 27.9.

I NT. THE BANQUET HALL- - DAY

Tom bursts through the double doors that |ead fromthe
kitchen. There is stunned silence for a split second, then:

The Secret Service nmen reach for their weapons.
A Pl ERCI NG ALARM goes of f.
Wasserman cones flying out behind Tom weapon raised.

The Very Inportant person hides under his table. Ohers
begin to stand up or look around in alarm many of them
reaching protectively for the goblets in front of them

Cl arke enters through one of the main doors next to the
stage, and freezes when he sees Tom He takes out a wal kie
tal kie, speaks into it, and the alarmceases. It's suddenly
very quiet in the banquet hall.

ROXANNE
(under her breath)
Unbel i evabl e.

CLARKE
| apol ogize for this incident. |If
all of you will please take your
seats, we'll have things under

control in just a nonent.

Tom begi ns backing toward one set of sliding doors. More
armed guards cone in through the nmain doors next to the
st age.

Clarke notions to his nmen to spread out.

CLARKE (cont' d)
Set your weapons for single shot.
Wait until you have himin the
clear. There will be no accidents,
i s that understood?
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ROXANNE
(to herself)
No nore accidents, you nean?

Tom takes his cue fromC arke and tries to use the crowd for
cover as he continues to nove closer to the glass doors.
He's also clearly stalling for tinme, waiting for the oxygen
level to get a little higher.

CLOSE ON: DI G TAL READQUT

The oxygen level is now 33.1 percent. 33.2.

I NT. THE BANQUET HALL- - CONTI NUOUS

Tom stops at one of the tables, finally noticing the goblets.
He snatches one and sniffs it.

TOM
Bl ood.

MAN AT TABLE
(nervously)
Put that back.

Tom snat ches anot her gobl et and nakes as if to pour both of
themon the floor. The right armisn't as high as the left,
and it's clearly causing himpain to hold it up. The man
whose goblet Tomtook is clearly thinking about going agai nst
his nature and confronting Tom physically. The wonan next to
hi m puts a hand on his arm

WOVAN AT TABLE
(to man)
Wi t .

TOM
So that's what this is all about.
"Only the best of the best," you
said. And you're all up here for
sone kind of sick mating ritual
To make new littl e nonsters.

Roxanne stands up to face him
ROXANNE

The human race i s washed up, Tom
We're what's next.
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CLARKE
Roxanne, please. Sit down. Let us
handl e this.

CLOSE ON: DI G TAL READQUT

The oxygen level is now 39.9 percent. 40.0 percent.

I NT. THE BANQUET HALL- - CONTI NUQUS

The armed guards are fanning out, trying to get a clear shot
at Tom through the crowds. Tomis watching them dodging and
weavi ng, noving steadily backwards toward the gl ass doors,
hol di ng the goblets up as a feebl e hostage.

ROXANNE
Shut up, Matthew.
(to Tom

You' re washed up because you're
greedy. You nade the world that
we're adapted to. You destroyed
your environnent. You nade nobney

t he nmeasure of everything. Now you
get to see who's really bad.

TOM
kay, Roxanne. Let's see.

He throws both goblets high into the air, underhand--again,

at considerable cost in pain to his right side. They seemto
hang there for a Iong second as Tomturns and |lunges for the

gl ass door to the bal cony, sweeping aside the flinsy curtain

and grabbing for the handle.

As Tom funbles with the Iatch, Wasserman finally gets a clear
sight on him He fires a single SHOT fromhis M 16 that
stars the Plexiglas next to Tom s head. Wassernman takes a
breath and ai ns again.

EXT. OUTSI DE THE DOVE- - DAY
Susan and Litton were wal ki ng down the path, about a hundred
yards fromthe done, but have pulled up short at the sharp

CRACK of the bullet breaking the glass.

SUSAN
VWhat was that?

LI TTON
| don't know
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There's a second SHOT. Now t hat the wi ndow is broken, it's
audi bl e out si de.

LI TTON (cont' d)
That was a gunshot .

They both turn and start back toward the done at a run.

I NT. THE BANQUET HALL- - CONTI NUQUS

Tom gets the | atch undone and throws the door open.

CLOSE ON: DI G TAL READOUT

The oxygen level is now 47.1 percent and rising nore quickly.
47.2, 47.3 percent.

I NT. THE BANQUET HALL- - CONTI NUOQUS

Wasserman fires again as Tom dives through the door and rolls
to the very edge of the bal cony.

EXT. THE BALCONY- - DAY

W see what Tom sees: the rushing water 60 feet below. The
gorge is narrow here and the water is deep and noving fast.

I NT. THE BANQUET HALL- - CONTI NUOUS

Wasserman fires again, and this tine the bullet ricochets off
t he steel support, sending a shower of sparks into the thin
curtains in front of the w ndows.

There's a |l ong second where the curtains show just a few
brown, singed spots. It looks Iike nothing is going to
happen. Then they erupt in flame.

CLOSE ON:  ROXANNE

Her eyes go wi de.

THE BANQUET HALL:

The flanes touch the first of the vanpires, and she goes up
ina ball of fire. It begins to spread in a huge chain
reaction.
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EXT. THE BALCONY- - DAY

The glow fromthe spreading fire illum nates Tom as he | ooks
back at the fire, then rolls over the edge of the bal cony,
under the guard rail

He hangs suspended for a nonent. Hi s right armcan't take
the strain, and lets go. Then, just as the dome expl odes in
flane, he lets go with the left as well and falls.

EXT. OUTSI DE THE DOVE- - DAY

Susan and Litton hit the dirt as we see their end of the donme
now bursting into flanme as well.

EXT. THE RI VER- - DAY

Looki ng up, we see Tomfalling toward us, backlit by the
fl anmes.

A nmonent later he hits the water, feet first, and goes under.
Burning debris fromthe donme smashes into the water al
around him

EXT. OUTSI DE THE DOVE- - DAY

What once was the done is now a fireball. Litton grabs
Susan's arm gets into a crouch, and starts pulling her
toward the parking |ot.

SUSAN
Tom ..

LI TTON
There's nobody left alive in there.

Susan continues to struggle for a nonent out of reflex.
Wi |l e she watches, the steel cables holding up the entire
structure of the dome begin to nelt. As one breaks, the
others go, and the floor--like a saucer under the fireball--
tilts, heaves, and finally tears | oose and plumets into the
river.

LI TTON (cont' d)
Cone on.

SUSAN
(stunned)
What ?
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LI TTON
I f anybody did survive that,
they're going to wash up
downst r eam

She's still hesitating. Litton starts running, pulling her
after him

LI TTON (cont' d)
Cone on!

EXT. Rl VERBANK- - DAY

The river roars by, at first clear, then cluttered with
debris--a half burned tablecloth, the leg of a nightstand, a
dead pi ke, killed by the heat of the done. Then, at the edge
of the water, a body hangs up on a rock, face down.

It's Tom He lies there for a few seconds, then, sputtering,
pulls his head out of the water. On hands and knees, he
crawl s out of the water and col | apses on the shore.

Finally, slowy, he sits up and | ooks around. There's a

hi ghway overpass that crosses the river only a few dozen
yards downstream The A d Man that they passed that norning
is standing on the overpass, fishing in the river, watching
Tomwi th only the faintest curiosity.

Hol di ng the wound in his side, which is seeping bl ood,
i nping on both | egs, Tom nmanages to clinb up the enbanknent
to the roadway.

TOM
Hey!

The A d Man | ooks at Tom but doesn't say anything. Then he
turns back toward the river and begins to reel in his line,
whi ch m ght get snagged on the debris.

Tom st aggers out onto the bridge.

TOM (cont' d)
Hey! You need to get hel p!
There's a fire up at the done!

The A d Man | ooks up to where the done used to be. There's a
t hi ck col um of snoke up there, black and dirty-I ooking.

Then he stares down at the river. There are bodies in it

now. He shakes his head.
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INT. LITTON S CRU SER- - DAY

Litton is driving, Susan in the passenger seat, l|lights and
siren going as they nake good tinme down the tw sting road.

LI TTON
Those people up there. There was
somet hi ng not right about them
(beat)
Beyond their being |l awers, | mean.

SUSAN
Yes.

LI TTON
Are you going to tell ne?

Susan shakes her head and | ooks out the wi ndow. Then she
t hi nks better of it.

SUSAN
"1l tell you one thing. |If
there's anything left of them-and
there won't be nuch--you need to do
DNA testing. Tell themto count
t he chronosones.

LI TTON
Count the chronosones.

Susan considers briefly telling himnore, but this is enough.

SUSAN
That's it.

They cone around a turn, see the Od Man at the bridge,
packi ng up his tackle box, and see sonebody diving into the
trees on the far side.

SUSAN
Stop the car!

EXT. THE BRI DGE- - DAY

The cruiser screans to stop. Before it can finish |urching
back on its suspension, Susan has her door open and is
runni ng down the road.

SUSAN
Tom Tom
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Tomslowy energes fromthe woods, scarcely able to believe
what he sees. Susan enbraces himand they cling to each
ot her tightly.

SUSAN
How bad are you hurt?
TOM
You coul d squeeze...a little nore
softly.
SUSAN
(crying and | aughi ng)
Sorry.

Litton has cone up behind them

LI TTON
Get himin the cruiser. W'Ill take
himto the hospital

TOM
No. .. hospitals...

Litton | ooks to Susan.

SUSAN
CGot any doctors that owe you a
favor? We're going to have to nake
oursel ves very scarce for a while.

LI TTON
| expect that could be arranged.

As the three of themwal k toward the cruiser, Tom | eaning on
Susan, they pass the Od Man. Tom stops to ask himone | ast
guesti on.

TOM
Hey, m ster. How come you woul dn't
go for hel p?

CLD MAN

Wasn't anybody up there but a bunch
of bl oodsuckers.

TOM
(stunned)
What ?
OLD MAN

Lawyers! Let 'em burn.
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The A d Man wal ks away. Tom begins to |laugh. There's an
edge of hysteria init. Litton and Susan, who are not
| aughi ng, help himtoward the car.

We pull back as Tom and Susan get in the back of the cruiser.
Litton gets in the front and drives away, this tinme wthout
the siren. As we continue to pull back, a fire truck passes
t hem goi ng the other way, uphill toward where the donme used
to be, lights and sirens bl azing.

We pan up to the sky, where the last of the snoke is slowy
di ssipating in the clean air com ng out of the forest.

FADE QUT.



